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PREFACE. 



TH E following produftlons have 
already experienced fo much 
indulgence from the Public, that in 
fending them thus colleded into the 
world, I (hould feel, perhaps, more of 
confidence than apprehcnfion, were I 
fiot per fe^ly convificed that temporary 
favour is no decifive proof of real de- 
ferte 

Whatever the future fate- of thefe 
performances may be, I am aware that 
it nauft dep^id upon themfelves alone ; 
and I ils^all not trouble my reader with 

any 



X PREFACE, 

miy vain attempt to enhance their 
merits, or palliate their defedls. 

Yet concerning one clafs of poenis 
in the celledtion, it may be proper to 
fay a few words, as fome critics have 
expedted .to find in them much more 
than their author intended — I mean 
the eflays on different arts. In thefe 
it was by no nieans my defign to af- 
fume the office of a legiflator ; not 
only from a jufl diffidence in my own 
power of framing fuch laws, but from 
a perfuafion that in poetry they feldom 
prove either pleafingor ufeful. 

It may be faid, I believe, of all di- 
dadtic poems, that the parts of them 
which do not pretend to teach, are the 
mofl produdtive of pleafure, and per- 
haps of utility. 

Para- 
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PREFACE. xi 

Paradoxical as this may appear^ I 
am convinced^ that in compofitions 
relating to the fine arts it is ftridly 
true. A colledlion of precepts, the* 
exprefled in the moft elegant verfe, 
can never make either a Painter or a 
Poet ; whofe produdlions, to ufe the 
words of a great hiftorian, would ex- . 
cite lefs admiration, if they could be 
created by the leflbns of a preceptor. 

Rules of art are in general fo trite 
or fallacious, that they rather tend 
to tire and miflead than to animate and 
direft.— Let us confider, for inftance, 
the Art of Poetry by Boileau, which 
4s juftly faid to be fuperior to its ri- 
vals,— If we examine the mere pre- 
cepts contained in this admirable 
Poem, fome of them are fuch as .a 

. Poett 
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Poet would certainly be nerfedcd for 
obfervifig, and others only fuch as 
milft occur to every writer of a found 
ttnderftanding.— They are indeed cm- 
belliihed with all the graces of for- 
cible and highly-polifhed expreffion ; 
yet furely the moft engaging and ufe- 
ful parts of this celebrated work, arc 
its lively images and charafters; which, 
by animating the compofition, in- 
fpJre an enthufiaftic eftcem for the art 
and its profeffors. 

Concerning the real ufc of rules, 
opinions have been very different.— 
Some have even imputed the decline 
of art to the accumulation of pre- 
cepts ; while others have thought fo 
highly of their power, a» to- imagine 
that no one can produce a good Poem, 
9 without 
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without being af:qasuntc4 with $he 
Poetics of AriftptJpi which Ul m trpth» 
like imagining that no one can be> 
cpme a parent without perufing » trea- 
tife of anatomy. 

Tho' I confcfs myfelf inclined to 
doubt the efficacy of precepts toward? 
forming a great ,artift of ^ny kind, I 
am far froija intending to condemn 
the poems, that have appeared on *. 
preceptive plan. — Many of thefe are 
written in a manner fo iprightly, an4 
with fuch an elegant felicity pf ex^ 
preflion, that if they do not afford to 
young ftudents that new and folid in- 
ilruftion which they profefs to de- 
liver, they are at leaft highly pleafing ; 
^and certainly very ferviceable to that 
more numerous clafs of readers, the 
critics and eonnoiffeurs. 

It 
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It was, however, my wifli to render 
my own Poems, on different arts, more 
biftoricat than preceptive. 

My principal defign was to pre- 
fcnt a general view of the art in queA 
tion, with a juft and animating cha- 
raScr of its moft eminent profefTors. 
There is, I believe, a feafon of life, in 
which Poems of this nature may be 
read with the happieft effcd, — The 
firft, and perhaps the moft important 
ftep towards forming a great Artift 
in any line, is to infpire a youth of 
quick feelings with an enthufiaftic 
pafiion for fomc particular art, and 
with an ingenuous delight, in the glory 
of its Heroes. 

Such was the end that I propofed 

to myfelf in. thefe cfTays j for, as de- 

2 licate 



PREFACE, xr 

licate or inconftant health, and the 
love of literary retirement, have pre- 
vented me from ferving the commu-^ 
nity in fccnes of aftive life, I have 
confidercd it z$ particularly ixurum^ 
bent on me to endeavour at leaft, in 
my poetical purfuits, to promote the 
intereft of fociety. 

I am aware that fuch an idea is 
open to much raillery, as vain and 
romantic *, but Poetry is an art, which 
conduces fo little to the private emo- 
lument and advantage of thofe who 
devote even a life to it, that they 
ought, r think, to be indulged in iuch 
profpedls, however chimerical, as arifc 
only from a benevolent vanity. 

In doling this Preface, it may be 
proper to fay, that the coUedtion con- 
tains 
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tains nothing which has not appeared 
before, except an Ode to that elegant 
and inilrudive female author the 
Countefs of Genlis^ with a few fhort 
and occafional compofitions, inferted 
at the end of the firft volume. 
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ARGUMENT 
OF THE FIRST EPISTLE. 

IntroduSiiorh^Thi fiaurtjhingjlatt of Art in this cotm* 
tryT-Jiifadvantages attending fbe modern Painter of 
Portraits-^Shgrt encomium on this branch of Art^ 
with the account of its origin in thejiory of the Maid 
of Corinth-r Superiority ofHiftorical Painting — Some* 
fccount of the Greets who excelled in it^Its dtjhruc* 
tion and revival in Italy -^Short account of the mojk 
eminent Italian and Spanijh Painters -^Thofe of 
Flanders and France^^Tbt eorrteption of Art among, 
the latter. 
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15 tr E S T be the hour, when favoring gales rciloi* 
^ The tfavellM Artift to his native fliorc ! 
' flis mind enlightened;^ and his fancy fraught 
With fiiieft forms by ancient genius wrought; 
Whofc magic beauty charmed, with fpcll fublimc, ^ 
The fcythe of Ruin from the hand of Time> 
And mov'd the mighty leveller to (pare 
Models of grace fo exquifitely fair< 

While you, whom Painting thus infpir'd to roam^ 
Bring tfaefe rich ftores of ripen'd judgment home ; zo 
While now, attending my accpmpliihM friend^ 
Science and Tafte his foft^'d coloiurs blend s 
Let the fond Mufe, tho' with a tranfient vicw^ 
The progrcfs of her filler art purfuc 1 

3^ % £aget 



4 AN ESSAV ON PAINTING. Ep, I. 

Eager in tracing from remoteft time 15 

The fteps of Painting through each favour'd clime. 
To praife her deareft fons, whofe daring aim 
Gain'd their bright ftations on the heights of famcy 
And mark the paths by which her partial hand 
Condu£fo her Romney to this radiant band. 20 

Painting, fweet Nymph ! now leaves in lifelefs trance 
Exhaufted Italy and tinfel France, 
And fees in Britain, with exulting eyes. 
Her vot'ries profper, and her gloiries rife. 
Yet tho*, my friend, thy art is thus careft, 25 

And with the homage of the public bleft. 
And flouriflies with growing beauty feir. 
The child of Majefty*s adoptive care. 
The youthful artift ftill is doom'd to feel 
Obflru£lion's chilling hand, that damps his zeal : 30 
Th* imperious voice of Vanity and Pride 
Bids him from Fancy's region turn afide. 
And quit the magic of her fcene, to trace 
The vacant lines of fome unmeaning face : 
E'en in this work his wifhes ftill are croft, 35 

And all the efforts of his art are loft ; 
For when the canvas, with the mirror's truth. 
Reflets the perfefl: form of age or youth. 

The 



Ep. l an essay on painting. . 5 

The fond affe6lions of the partial mind 

The eye of judgment with delufion blind : 40 

Each mother bids him brighter tints employ. 

And give new fpirit to her booby boy ; 

Nor can the painter, with his utmoft art, 

Exprefs the image in the lover's heart : 

Unconfcious of the change the icafons bring, 45 

Autumnal beauty a&s the rofe of fpring. 

And vain felf-love, in every age the fame. 

Will fondly urge fome vifionary claim* 

The lucklefs painter, deftin'd to fubmit. 

Mourns the loft likenefs which he once had hit, 50 

And, doom'd to groundlefs cenfure, bears alone 

The grievous load of errors not his own. 

Nor is it Pride, or Folly's vain command. 
That only fetters his creative hand ; 
At Fafhion's nod he copies as they pafs 55 

Each quaint reflection from her crowded glafs. 
The formal coat, with interfering line, 
Mars the free graces of his fair defign ; 
The towering cap he marks with like diftrefs. 
And all the motley mafs of female drefs* . 69 

The hoop extended with enormous fijce, 
Xbe corks that like a promontory rife ^ 

B 3 Th^ 
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The ftays of deadly ftcel ^ in whofc embrace 

The tyrant Fafliion tortures injur-d Grace. 

But Art^ defpairing Aver ihapes like tbefe 6^- 

To caft an air of elegance and eafe. 

Invokes kind Fancy's aid— flie comes to fpread 

Her magic fpells— the Gothic forms are fled j 

And fee, to crown the painter's ju^ defire, 

Her free pofitiotiSj^ and her light attire 1 fO 

Th' ambitious artift wiflies to purfue 

This brilliant plan with more extenfive view. 

And with adopted charader to give 

A lajliing charm to make the portrait live 5 ^ 

AH points of a^t by one nice eflFort gain, 75 

Delight the learned, and content the vain j 

Make hiftory to life new value lend *, , 

And in the comprehenfive pifture blend 

The ancient hero with the living friend. 

Moft fair device ! " but, ah ! what fops to fenfc, 8p 

What broods of motley monfters rife from hence !'* 

The ftrange pretehfions of each age and fex 

Thefe plans of fancy and of tafte perplex ; 



1 



• Vcr. 77. See N O T E J. 
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Ep. I. AN ESSAY ON PAINTING. 7 

For male luid female, to themfelves ^nkilown^ 
pemand a chara£ler unlike their own, ^ 85 

Till oft the paiitfer to this guaiiit diftreft 
prefers the awkward ibapes of common drefs« 
Sweet girls, of mild and penfive foftnefs^ chooie 
The fportiye emblems of the comic Mufe ; 
And fpri^btly damfels are inclined to borrow 90 

The garb of penitence, and .tears of /prrow : 
While awkward pride, tho* iafe from war's alarms, 
Round his plump body buckles ancient arms, 
And^ from an honeft juftice of the peace, 
Starts up at once a demi-god of Greece ; 95 

Too firm of heart by ridicule to fall. 
The finifh'd hero crowns his country hall^ 
Ordain'd to fill, if fire his glory fpare^ 
The lumber^garret of Ws wifer heir. 
Not lefs abfurd to flatter Nero's eyes * joo 

, Arole the portrait of colofial fise : 
Twice fifty feet th' enormous Ihect was fpread. 
To lift o'er gazing jQaves the monfter's head. 
When impious Folly fway'd Opprefiion's rod, 
And fervile Rome ador'd the mimic God. ^05 

* Ver. 100. Sec NOTE U. 
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Think not, my friend, with fupercilious air, 
I rank die portrait as beneath thy care. 
Bleft be the pencil ! which' from death can fave ♦ 
The femblancc of the virtu,ous/ wife, and brave ; 
That youth and emulation ftill may gaze no 

On thofe ipfpiring forms of ancient days, 
And, from thp fore? of bright example bold, 
Rival their worth, " and be what they beholdf" 
Bltfk be the pencil ! whofe confoHng pow'r, 
Soothing foft Friendihip in her penfive hour, 115 
Difpels the cloud, with melancholy fraught. 
That abfence throw$ jipon her tender thought* 
Bleft be the pencil ! whofe enchantment gives 
To wounded Love the foo4 on which he lives. 
Rich in this gift, tho' cruel ocean bear IZO 

The youth to exilp froip his faithful fair, 
]He in fond dreams hangs o'er her glowing cheek. 
Still owns her prefent, and ftil] hears her fpeak : 
Oh ! Love, it was thy glory to impart 
Its infant being to this magic art ! 125 

Infphr'd by thee, the foft Corinthian maid f 
{}f r graccfiil lover's fleeping form portray'd 2 



f Y«. 108. See NOTE IIL 
f Vcr. 116. See NOTE IV. 
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Ep. I. AN ESSAY ON PAINTING, . 9 

Her boding heart his near departure knew, * 
Yet longM to keep his image in her view : 
Fleas'd ihe bdield the fteady fhadow fail, 13Q 

By the clear lamp upon the even wall : 
The line flie trac'd with fond precifion true. 
And, drawing, doated on the form ihe drew ; 
Nor, as flic glow'd with no forbidden fire, 
Conceal'd the fimple pifture from her fire': 135 

His kindred fancy, ftill to nature juft. 
Copied her line, and form'd the mimic buft. 
Thus from thy power, infpiring Love, we trace 
The modell'd imag?, and the penciled face ! 

We pity Genius, when, by intereft led, 140 

His toils but reach the femblance of a head ; 
Yet are thofe cenfures too fevere and vain. 
That fcorn the Portrait as the Painter's bane. 
Tho* up the mountain winds th*e arduous road 
That leads to pure Perfeftion's bright abode, 145 
In humbler walks fome tempting laurels grow. 
Some flowers are gathered in the vale below : 
Youth on the plain colle<^s increafing force. 
To climb the fleep in his meridian courfe. 
While Nature fees her living models fliare J5D 

The riling artift's unremitting care. 

She 
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She on his mind her every charm imprints^ 

Her eafy poftures, and her perfeft tints. 

Till his quick pencil, in maturer hour, 

Becomes her rival in creative' power. 15^ 

Yet in thefe paths difdain a long delay. 
While eager Genius points a nobler way : 
For fee ! expanding to thy raptu^'d gase. 
The epic field a brighter fcene difplays ! 
Here ftands the temple^ wheje, to merit true, . 169 
Fame gives her laurel to the favoured few : 
Whofe minds, illumin'd'with copleftial fire, 
Direft the pencil, or awake the lyre ; 
Who trace the fprings of nature to their fource. 
And by her guidance, with refiftlefs force, 165 

The tides of error and of tranfport roll 
Thro* every channel of the human foiil ! 

How few, my friend, tho' millions boaft the aim| 
Leave.in this temple an unclouded name ! 
Vain the attempt, in every age and clime, 170 

Without the flow condudors toil and time ; 
Without that fecret, foul-impelling power, 
Infus'd by genius in the natal hour ; 
And vain with thefe, if bright occafion's ray 
Fail to illuounate the doubtful way, 175 

The 
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The elders of thy art, ordain'd to i^ancl 
In the firft circle of tliis honowr'd band, 
^ Whofe pencil, ftriving for the nobleft praife. 
The heart to foftcn and the mind to raife, 
.Gave life and manners to the finifh'd piece) i8q 
Thefe fons of glory, were the fons of Greece I 
Hail ! throne of genius, hail ! what mighty hand 
Form'd the bright offspring of this famous land i 
Firft in the annals of the world they fiiine : 
Such gifts, O Liberty, are only thine ; 185 

Thy vital fires thro* kindling fpirits run. 
Thou foul of life^ thou inteHedlual fui^ ; 
Thy rays call forth, profufe arid unconfin'd. 
The richeft produce of the human mind. 
Firft taught by thee, the Grecian pencil wrought 190 
The forceful leflbns of exalted thought^ 
And generoufly gave, at glory's call. 
The patriot pi<fture to the public hall. 

'Twas then PAN-ffiUS drew, with freedom's train, • 
The chief of Marathon's immortal plain, 195 

In glorious triumph o'er the mighty hoft 
'TThat Pcrfia pour'd in torrents on their coaft. 

• yer. 194. See NOTE V. 

There 
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There Polygmotus, fcorning fervile liire, * 
Difplay'd the embattled fcene from Homer's lyre. 
His country vicw'd the gift with fond regard, 200 
And rank'd the painter with their nobleft bard. 

Thy tragic pencil, Aristides, caught f 
Each varied feeling, and each tender thought ; 
While moral virtue fanftified thy art. 
And paffion gave it empire o'er the heart. 205 

Correft Parrhafius firft to rich defign J 
Gave nice proportion, and the melting line, 
Whofe foft extremes from obfervation fly. 
And with ideal diftance cheat the eye. 

The gay, the warm, licentious Zeuxis drew § 
Voluptuous Beauty in her richeft hue : 211 

Bade in one form her fcatter'd rays unite. 
And charm'd the view with their collefbed light. 

But Grace confign'd, while her fair works he plann'd. 
Her fofteft pencil to Apelles* hand : 215 

Yet oft to gain fublimer heights he ftrove, || 
Such ftrong exprefSon mark'd his mimic Jove, 

• Ver. 198. See NOTE VI. 

t Ver. ao». See NOTE VII. 

J Vcr. »o6. See N O T E VIII. 

§ Ver. £!•. See N O T g IX. 

II Ver. 2 16. Sec N O T e X, 

Inimitably 
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Inimitably great he fcem'd to tower, 
An<f pafs the limits of the pencil's power. 

Yc fons of art) tho* on the gulph of years 220 
No floating relic of your toil appears. 
Yet glory {hews, in every cultur'd clime. 
Your names ftill radiant thro' the clouds of time. 

Thy pride, O Rome, inclined thee to abhor 
Each work that call'dl^^thee from thy fphere of war : 
By Freedom train'd, and favoured by the Nine, 226 
The powers of eloquence and verfe were thine. 
While chilling damps upbn the pencil hung, * 
Where Tully thunder'd, and where Virgil fung. 
Yet Grecjaq artifts had the fplendid fate 230 

To triufpph o'er the Romai*' fcornful hate. 
Their matchlefs works profufion toil'd to buy, 
T^ir wonders glitter'd in the public eye. 
Till Rome's terrific p^mp, and letter 'd pride. 
Were funk in Defolation's whelming tide. 235 

Oh f lovely Painting ! long thy cheering light 
Was loft and buried in barbaric night ; 
The furious rage of Anarchy eiFac'd 
Each hallow'd character thy h^nd had trac'd, 

• Ver. 228. See NOTE KI, 

Ahd 



H AN ESSAY ON PAINTING. Ep. L 

And Ign'rance, mutt'ring in her monkifh cell, 240 
. Bound thy free foul in her lethargic fpell. 

At length from this long trance diyfpirit rofe,- 
In that fwcet vale where filver Arno fiows j 
. There ftudious Vifici treafur'd every rule> • 
To form the bafis of a rifing fchool : 2^4.5 

Like early Hesiod, 'twas his fate to fliine. 
The herald of a mafter more divine. 

Inflam'd by Genius with fublimeft rage. 
By toil unwearied, and unchill'd by age. 
In the fine phrenzy of exalted thought 250 

Gigantic Angelo his wonders wrought 5 f 
And high, by native ftrength of fpirit rais'd, 
The mighty Homer of the pencil blaz*d. 

Tafte, Fancy, Judgment, all on Raphael finird,:|> 
Of Grandeur and of Grace the darling child : 2SS 
Truth, paffion, character, his conftant aim. 
Both in the human and the heavenly frame, 
Th* enchanting painter rules the willing hearty 
And fliines the finifh'd Virgil of Jms art. 

' • Vcr. »44. See NOTE XII. 

t V^r. 1151. See NOTE XIII. 
t Ver. »54. See NOTE HV. 

The 
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The daring Julio, tho* by Raphael train'd, ♦ 
Reach'd not the fummit where his mafter reign'd } 261 
Yet to no common heights of epic fame 
True Genius guided his adventurous aim. 
Thus Statius, fraught with emulous regard. 
Caught not the fpirit of the Mantuan bard: 265 
Tho' rival ardour his ambition fir'd. 
And kindred talents his bold verfe infpir'd* 

More richly warm, the glowing Titian knew f 
To Mend with Niiture's truth the* living hue : 
O ! had fublime defign his colours crown'd ! 270 
Then had the world a finifli'd painter found : 
With powers to feize the higheft branch of art, 
He fix'd too fondly on an humbler part i 
Yet this low objedt of his partial care 
Grew from his toil fo cxquifitely fair, 275 

That dazzled judgment, with fufpended voice. 
Fears to condemn the error of his choice. 
Thus pleas'd a flowery valley to explore. 
Whence never Poet cull'd a wreath before, J 

• Vcr. *6o. See NOTE XV, 

t Ver. 168. See NOTE XVI. 

X Unde prtus nullt velaruat Tempora Mufse. 

LvcRfiTivsy Lib. iv. Ver. 5, 

5 Lucretius 
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LucitETius chofe the epic crown to lofe aSo 

For the bright chaplcts of an bumpier mufe. 

Soft as Catullus, fweet Corregio play'd ♦ 
With all the magic charms of light and fliade. 
Tho', Pirma claim it for her rival fon, f 
The praife of fweeteft grace thy pencil won : 285 
Unhappy genius ! tho' of Ikill divine^ 
Unjuft negleft and penury were thine. 
Lamenting o*er thy labours unrepaid, 
AffliSed Art oppreft with wrongs decayed, 
Till with pure judgment the Caracci came, % 290 
And, raifmg her weak powers and fmking frame, 
Reclaim'd the pencil of mifguided youth 
From Affeftation's glare to tints of modeft Truth. 
They form'd the Pencil, to whofe infent fame 
Young Z AMPiERi ow'd his nobler name : § 295 
Profoundly (kill'd his figures to difpofe. 
The learned Lanfranc in their fchool arofe, 

• Vcr. 281. See NOTE XVII. . 
t Ver. »84.. 'See NOTE XVIII. 
J Vcr. »90. Sec NOTE XIX. 
§ Vcr. 195. Sec NOTE XX. 
II Ver. 297. Sec NOTE XXL 

Andy 
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And, train'd to glory, by their forming care. 
The tender Guido caught his graceful air. • 

Nor (hall ye fail your well-earn*d praife to gain. 
Ye ! who adom'd with art your native Spain ! 3QI 
The unfrequented fhore, that gave )rou birth. 
Tempts not the faithful Mufe to hide your worth : 
Juft to all regions, let her voice proclaim 
Titian's mute fcholar, rival of his fame, f 305 
The power, that Nature to his lips denied. 
Indulgent Art, with fonder care, fupplied : 
The cruel bar his happy genius broke 5 
Tho' dumb the painter, all his piAures fpoke. 

And thou, Velasquez, fhare the honour due % 
To forceful tints, that fefcinate the view ! 311 

Thy bold illufive talents foar'd fo high. 
They mock'd, with mimic life, the cheated eye« 
Thou liberal artift ! 'twas thy praife to guide 
Thy happy fcholar with parental pride ; 315 

Thy care the foft, the rich Murillo formed, § 
And as thy precept taught, thy friendihip warm'd^ 

• Vcr. «99. See NOTE XXII. 

t Ver. 305. See NOTE XXIIf. 

$ Ver. 310. Sec NOTE XXIV. 

§ Ver. 316. See NOTE XXV. 

Vol. I. C Yet 
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Yet oth«r names, and not a fcanty band ! 

Have added luftre to th' Iberian land ; 

But, generous Italy, thy genial earth 320 

Superior numbers bore of fplendid worth ! 

Andraifi'd amidft them, in* thy golden days. 

No mean hiftorian to record their praife. ♦ 

On Thee, wjiom Art, thy patronefs and pride, 
^'aught both the pencil and the pen to guide j 325 
Whofe .generous zeUl and modeft truth have knovs^n 
To blazon others' (kill; not boaft thy own j 
On thee, Vasari, let my verfe beftow 
That juft applaufe, fo freely feen to flow 
Frpm thy ingenuous heart and liberal band, 33^ 

To each great artift of thy native land ! 
Tho' many fhine in thy elaborate page. 
And more have rifen fince thy diftant age. 
Their various talents, and their different fame, 
;Tbc Mufe, unlkilful, muft decline to name, 335 

Leaft in the nice attempt her judgment fail 
To poife their merits in Precifion's fcale. 

E'en public Tafle, by no determin'd rule. 
Has clafs'd the merit of each nobler fchool : 

• Ver. 3t3, See N O T E XXVI. 

To 
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^To Rome and Florence, in Exprcffion ftrong. 
The higheft honours of Defign belong ; 341 

On her pure Style fee mild Bologna claim ♦ 
Her faircft right to fecondary fame ; 
Tho' prouder Venice would ufurp that praife, 
Upon the fplendid force of Titian's golden rays, f 
But ill they know the value of their art, ' 346 

Who, flattering the eye, negleft the heart. 
Tho' matchlefs tints a lafting name fecure, 
Tho' ftrong the magic of the clear-obfcure, 
Thefe muft fubmit, as a dependant part, 350 

To pure Defign, the very foul of Art ; 
Or Fame, mifguided, muft invert her courfe. 
And Raphael's Grace muft yield to Rembrandt's 

Force ; J 
Fancy's bold thought to Labour's patient touch. 
And Rome'^s exalted genius to the Dutch. 355 

Yet, Holland, thy unwearied labours raife § 
A perfeft title to peculiar praife : 
Thy hum'rous pencil fhuns the epic field. 
The blazSing falchion, and the fanguine (hield j 

• Vcr. 341. See NOTE XXyil. 
t Ver. 345. See NOTE XXVIII. 
J Ver. 353. $ee NOTE XXIX. 
t Ver. 356. See NOTE XXX. 
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But hap'ly marks the group of rural Mirth, 360 
In focial circle round the chearful hearth ; 
And ruftic Joy, from bufy cares releasM, 
To the gay gambols of the village feaft : 
While Nature fmiles her very faults to view. 
Traced with a fkill fo exquifitely true. 365 

Thefe faults, O Rembrandt, 'twas thy praife to 

hide ! 
New powers of Art thy fertilp mind fupplied ; 
With dazzling force thy gorgeous colouring glows. 
And o'er each fcene an air of grandeur throws : 
The meaneft Figures dignity aflume, 370 

From thy contrafted light, and magic gloom. 
Thefe ftrong illufions are fupremely thine. 
And laugh at Imitation's vague defijgn : 
So near to blemifhes thy beauties run, 
Thofe who afFedi thy fplendor are undone : 375 

While thy rafh rivals, loofe and incorre£l, 
Mifcall their fhadowy want of truth EfftSl^ 
And into paths of affectation ftart : 
Negleft of Nature is the bane of Art. 
Proud of the praife by Rubens* pencil won, * 380 
Let Flanders boaft her bold inventive fon ! 

• Vcr. 3to. See NOTE XXXI. 

Whofc 
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Whofe glowing hues magnificently fbine 

With warmth congenial to his rich defign : 

And him, her feconjd pricte, whofe milder care 

From living Beauty caught its lovelieft air I 385 

Who truth of charadler with grace combia'd. 

And in the fpeaking feature mark'd the mind. 

Her foft Vandyke, while graceful portraits pleafe, * 

Shall reign the model of unrivall'd eafe. 389 

Painting fliall tell', with many a grateful thought, 

Froni Flanders firft the fecret pow'r fhe caught, f 

To grace and guard the offspring of her toil. 

With all the virtues of enduring oil 5 

Tho' charmed by Italy's alluring views, 

(Where fumptuous Leo courted every Mufe, % 395 

And lovely Science grew the public care) 

She fix'd the glories of her empire there j 

There in her zenith foon (he ceas'd to fhine. 

And dated, paffing her meridian line. 

From the C ar acci's death her period of decline 

Yet in her gloomy and difgraceful hour ^.oi 

Of faded beauty, and enfeebled power. 



.} 



• Ver. 388. See NOTE XXXII. 
t Vcr. S9I. Sec NOTE XXXIII. 
t Vcr. 395. See N O TE XXXIV. 
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With talents flowing in free Nature's courfe^ 

With jufl: exertion of unborrow'd force. 

Untrodden paths of art Salvator tried, *' 405 

And daring Fancy was his favourite guide. 

O'er his wild rocks, at her commahd, he throWs 

A favage grandeur, and fublime repofe ; • 

Or gives th' hiftoric fcene a charm as ftrpng 

As the terrific gloom of Dante's fong, 410 

His bold ideas, unrefin'd by tafte, 

Exprefs'd with vigour, tho' conceiv d in hafte. 

Before flow judgment their defcfts can find, 

With awful pleafure fill the paflive mind. 

Nor could one art, with various beauty fraughf, 415 

Engrofs the ardor of his adive thought : 

His pencil paufing, with fatiric fire 

He ftruck the chords of the congenial lyre 5 

By generous verfe attempting to reclaim 

The meaner artifl: from each abjeft aim. 420 

But vain his fa^ire ! his example vain ! 

Degraded Painting finks with many a flain : 

Her clouded beams, from Italy withdrawnj 

On colder France with tranfient laftre dawn. 

• Ver. 405. Sec NOTE XXXV. 

There, 
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Thete, in the arms of Rqi\(|'AN fcitricc nurs'd^ 4I5 

fo every work af ancient geniu5 vers'd. 

The fage Poussin, with, put-eft fency fraught^ * 

Portray 'd the claiBc fcene, as Learning taught ; 

But Nature, jealous of her facred right, 

And piqu'd that his idolatry ihould flight 430' 

Her glowing graces, and her living air. 

To worfhip marble with a. fonder care. 

Denied his pencil, in its mimic ftrife. 

The bloom of beauty, and the warmth of life. 

Then rofe Le Brun, his fch9lar, and his frierid, f 
More juftly fkili'd the vivid tints to blendj . 436 
Tho' ■ with exalted fpirit he prefent 
The generous vi£lor in the fuppliant tent, 
Too oft the genius of his gaudy clime 
Mifled his pencil from the pure fubKme. 440 

Thy dawn, Le Sueur, announced a happier tafte, % 
With fancy glowing, and with judgment chafte : 
But Art, who gloried in thy rifing bloom. 
Shed fruitlefs tears upon thy early tomb. 

• Vcr. 417. See N O T E XXXVI. 

t Vcr. 435. See NOTE XXXVII. * 

X Vcr. 441. 3ce NOTE XXXVIII. 
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. Thefe lights withdrawn^ Confufion and Mifirule 
l^eize the vain pencil of the Gallic fchool : 44.6 

Tho* Fresnot teaches, in Horatian fong, * 
The laws and limits that to Art belong ; 
In vain he drives^ with Attic judgment chafte. 
To crufh the monfters of corrupted tafte : 450 

With ineffedual fire the poet fings. 
Prolific ftill the wounded Hydra fpriiigs : 
Gods roU'd on gods encumber every hall. 
And faints, convulfive, o'er the chapel fprawl. 
Bomjaft is Grandeur, AfFe&ation Grace, 455 

Beauty's foft fmile is turn'd to pert grimace ; 
Loaded with drefs, fupremely fine advance 
Old HoMBi^'s heroes, with the airs of France, 
Indignant Art difclaim'd the motley crew, 
Rcfigh'd their empire, and to Britain flew. 460 

• Vcr. 447. ?ce NOTE XXXIX. 
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EPISTLE II. 

TNGENUOUS ROMNEY,whomthymcritsraife 
-*■ To the pure fummits of unclouded praifc ;. 
. Whom Art has chofen, with fuccefsful hand. 
To fpread her empire o'er this honour'd land ; 
Thy Progrefs Friendlhip with delight furveys, 5- 

And this pure Homage to thy Goddefs pays. 
Hail ! heavenly Vifitant ! whofe cheering powers 
E'en to the Ijiappy give ftill happier hours ! 
O ! next to Freedom, and the Mufe, defign*d 
To raife, ennoble, and adorn mankind ! jo 

At length we view thee in this favor'd Ifle, 
That greets thy prefence, and deferves thy fmilc : 
This favor'd Ifle, in native Freedom bold. 
And rich in Spirit as thy Greeks of old. 

9 Tho* 
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Tho* foreign Theorifts, with Syftem blind ♦, 15 
Prefcribe falfe limits to. the Britifh mind. 
And, warp'd by Vanity, prefume to hold 
Our northern Genius dark, confin'd, and cold : 
Painting, fweet Nymph, unconfcious of their chain. 
In this fair Ifland forms her new Domain, 20 

And freely gives to Britain's eager view 
Thofe charms which once her favorite Athens knew. 

*Tis true, when Painting, on Italia's fhore, 
Difplay'd thofe Graces which all Realms adore. 
No kindred forms of Englilh growth appear ; .25 
Age after age the haplefs Pencil here 
Dropt unfuccefsful from the Native's hand. 
And failM to decorate this darker Land. 
But freely let impartial Hiftory fay. 
Why Art on Britain fhone with later ray. 30 

When on this Ifle, the Gothic clouds withdrawn, 
The diftant light of Painting feem'd to dawn. 
Fierce Harry reign'd, who, foon with pleafurc 

cloy'd, t ' 
Now lov'd, now fcorn'd, now worfhipp^d, now de« 
ftroy'd. 

• Ver. 15. Sec NOTE XL, 
t Ver. 33. Sec NOTE XLI. 
4 Tft(je 
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Thee as his Wives, enchanring Art ! he prizM, 35 
Now fought to crown thee, now thy death devis'd : 
Now ftrove to fix, with liberal fupport. 
Thy darling Raphael in his fumptuous Court ; 
Now o'er the hallow'd flirines thy hand had gracM, 
'' Cried havock, and let flip the Dogs of Wafte." 40 
When timid Art faw ruin his delight. 
She fled in terror from the Tyrant's fight. 

The Virgin Queen, whom dazzled eyes admire^ 
The fubtle Child of this imperious Sire, 
Untaught the moral force of Art to feel, ♦ 45 

Profcrib'd it as the flave of bigot Zeal ; 
Or doom'd it, throwing nobler works afidc. 
To drudge in flatt'ring her fantaftic Pride 2 
And hence the Epic pencil in the fliade 
Of blank neglecS and cold obftruftion laid, 50 

E'en while the Fairy-fprite, and Mufe of fire^ 
Hung high in Glory's hall the Englifli lyre. 

James, both for Empire and for Arts unfit, 
(His fenfe a quibble, and a pun his wit) 
Whatever works he patroniz'd debas'd, 55 

But haply left the Pencil undifgrac'd. 

• Vcr. 45. Sec NOTE XLIL 

With 
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, With fairer mind arofe his nobler Son, ^ 
Seduc'd by Parafitcs, by Priefts undone : 
Unhappy Charles ! oh ! had thy feeling heart 
But honoured Freedom as it valued Art ! 60 

To merit juft, thy bounty flow'd alike 
On bolder Ruben$, and the foft Vandyke : 
To this ennoblpd realm thy judgment brought 
The facred ttiiracles that Raphael wrought. 

• But regal Pride, with vain Ambition blind, 65 

Cut ofF the promife of thy cultur'd mind. 
By wounded Liberty's convulfive hand 
Unbound, fierce Anarchy ufurps the Land ; 
While trembling Art to foreign regions flies. 
To feek a refuge in ferener (kies. 70 

Thefe ftorms fubfiding, fee her orice again 

, Returning in the fecond Charles's train ! 
She comes to copy, in licentious fport. 
The Minions of a loofc luxurious Court ; 
From whence the modefl: Graces turn their eyes, 75 
Where Genius fees, and o*er the profpeft fighs, 
Lely's foft tints, and Dryden's nobler' Lyre, 
Made the mean Slaves of difiblute Defire. 
Once more, alarm'd by War's terrific roar, 

The fweet Enchantrefs quits the troubled ihore ; 80 

While 
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While facred Freedom, darting in difdain 
Her vengeful Thunder on th* apol^atc Train, 
And, pleased the gloomy Tyrant to diibwn. 
Gives to Nassau the abdicated Throne. 

The peaceful Prince may rifmg Art defend, 85 
And Art fliall crown her Patron and her Friend. 
In tumults, from the cradle to the grave, ^ 
'Tis thine, O William ! finking realms to fave. 
To thee no leifure mightier cares allow. 
To bind the laurel on the Artift's brow : 90 

'Tis thine to fix, with tutelary hand. 
The Bafe of Freedom, on which Art muft ftand. 
Yet to thy Palace Kneller's (kill fupplied • 
Its richeft ornament in Beauty's pride. 
Unhappy Kneller ! covetous though vain ; 95 
Thee Glory yielded to feducirig Gain : 
While partial Tafte from modeft Riley turned, f 
By diffidence depriv'd of praife well earned. 

Tho** in fucceeding years the Mufes taught, 
« How Ann commanded, and how Marlbro* 
fought ;" lOp 

• Vcr. 93. See NOTE XLIII. 
t Vcr. 97. Sec NOTE XLIV. 

And 
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And Thornhill*s blaze of Allegory gilt * 
The piles, that Wren's fuperior genius built; 
Contending Fa£tions, in her clofing reign. 
Like winds imprifon'd, fhook fair Freedom's Fane. 
Painting, foft timid Nymph, ftill chofe to roam, 105 
And fear'd to fettle in this fhaking Dome. 

At length, the fury of each ftorm o'erblown. 
That threatened Brunswick's race on. Britain's 

throne. 
Rebellion vanquifh'd on her native fliore. 
Her clans extinguifli'd, and her chiefs no more : iio 
The,youthful Noble, on a princely Plan, f 
Encpurag'd infant Art, and firft began 
Before the ftudious eye of Youth to place 
The ancient Models of ideal Grace. 

When Britain triumph'd, thro' her wide domain. 

O'er France, fupported by imperious Spain, 116 

And,^ fated with her Laurels' large increafe. 

Began to cultivate the plants of Peace ; 

Fixt by kind Majefty's proteSing hand. 

Painting, no more an alien in our land, 120 

Firft fmil'd to fee, on this propitious ground, 

Her temples open'd, and her altars crown'd : 

• Vcr. loi. See N OT E XLV. 
t Ver. 111. Sec N O T E XLVI. 

And 
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And Grace, the firft attendant of her train. 

She whom Apblles wooed, nor wooed in vain, 

To Reynolds gives her undulating line, 125 

And Judgment doats upon his chafte defign. 

Tho' Envy whifpers in the ear of Spleen, 

What thoughts are borrow'd in his perfefl fcene. 

With glee flie marks them on her canker'd fcroU, 

Malicious Fiend! 'twas thus that Virgil ftole, 130 

To the bright Image gave a brighter Glofs, 

Or turn'd to pureft Gold the foreign Drofs. . 

Excelling Artift ! long delight the eye ! 

Teach but thy tranfient tints no more to fly, * 

Britain (hall then her own ApeLles fee, 135 

And all the Grecian (hall revive in thee. 

Thy manly fpirit glories to impart 

The leading Principles of libVal Art; f 

To youthful Genius points what courfe to run^ 

What Lights to follow, and what Rocks to (hun : 140 

So Orpheus taught, by Learning's heavenly fway. 

To daring Argonauts their doubtful way. 

And mark'd, to guide them in theif bold Career, 

Th* unerring Glories of the ftarry Sphere. 

• Vcr. 1 34. Sec N O T E ' XLVII. 
t Vcr. 138. See N O T E XL VIII. 
VoL.L b Thy 
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Thy Hand enforces what thy Precept taught, 145 
And gives new leflbns of exalted thought ; 
Thy nervous Pencil on the canvafs throws 
Th? tragic ftory of fublimeft woes : 
The wretched Sons, whom Grief and Famine tear,, 
The Parent petrified with blank Defpair," i^o, 

Thy Ugolino gives the heart to thrill, ♦ ^ 
With* Pity's tender throbs, and Horror's icy chill. 

The offspring now of many a rival hand. 
Sublimity and Grace adorn the Land ; 
Tho' butfome few years paft, this barren coaft 155 
Scarce one fair grain of native Art could boaft. 
Of various form, where'er we turn our eyes. 
With ftrong and rapid growth new Ivonders rife j 
Like feeds that Mariners, with generous toil, 
Have wifely carried to fome kindred foil, 160 

Which, fhooting quick and vigorous in th6ir birth. 
Speak the fond bounty of the virgin Earth : 
The Land o'erjoy'd a fairer fruit to fee 
Adopts, with glad furprize, the alien Tree. 

Now Art exults, with annual Triumphs gay, f 165 
And Britain glories in her rich difplay ; 



• Ver. 151. See NOTE XLIX. 
tVcr.i65, See NOTE L. 
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Merits who unajQifted, and luajuiown^ , 

Late o'er his unfeen labours figh'd alone, 

Sees honour now his haj^ier toils ^attend. 

And in the generous Public £nds a friend. J70 

O lovely P^inting^^ whofe charms I bow, 
*^ And breathe my willing verfe with fuppliant voWj" 
Forgive me, if by undifcerning Praifc, 
Or groundlefs Cenfure, which felfe Judgment ,fways. 
My failing line with iaint refemblance wrong 1 75 
Thy Sons, the fubje<ft of no envious fpng ! 

Supremely ikiird the varied group to jrfacr, 
'And range thecrowdcd fcene with eafy grace; 
To fimfli parts; yet not impair the ivhole. 
But on th' impaffion'd adtion fix the ibul ; X%0 

(FJiro' wandering throngs the patriot. Chi^ef to guide. 
The fiiame of Carthage, ^s iof .Rou£-the pride ; 
Or, while the bleeding Vid^or yields, his. breath. 
Give the bright kffon of heroic Death, 
Such are thy Merits, .West : by Virtue's hand 1.B5 
Built on IheJwiman heart thy praife fliall.ftand. 
While dear to GJory, in her guairfian Fane, 
The names of Regulus aod Wolfe r€uw3in» 

With, kindred power a rival hand fuccceds, 
Forwliofe juft fame expiring Chatham pleads; 190 • 
D 2 Like 



3^ AN ESSAY ON PAINTING. Ep. II. 

Like Chatham's language, luminous and bold. 
Thy colours, Copley, the dread fcene unfold, 
•Where that prime Spirit, by whofe guidance hurl'd, 
Britain's avenging thunder awM the world. 
In patriot cares employed his parting breath, ,195 
Struck in his field of Civic fame by Death 5 
And Freedom, happy in the tribute paid 
By Art and Genius to fo dear a Shade, 
.Shall own, the meafure of thy praife to fill, 
The awcful fubjed equalled by thy Ikill. 20Q 

To Dance's pencil, in Precifion ftrong, 
Tranfcendent Force, and Truth of Line belong. 
Not Garrick'>s felf, to Shakespeare's fpirit true, 
Difplay'd that fpirit clearer to our view. 
Than Dance cxprefles, in its fierceft flame, 7,05 
The Poet's Genius in the Afl:or's Frame, 
From Garr|Ck'5 features, with diftraftion fraught;, 
He copies every trace oftroublcd thought ; 
And paints, while back the waves of Battle roll. 
The Storm of fanguinary Richard's foul. 21 o 

The rapid Mortimer, of Spirit wild. 
Imagination's dear and daring Child, 
M^ks the fierce Rufian, in the Dungeon's gloom. 
Stung with remorfe, and ihudd'ring at his doom. 

. Yet 
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Yet ftill to nobler heights his Genius fprings, 215 

And pai;its a leflbn to tyrannic Kings : 

In his bright colours fee the field appear 

To Freedom facred', and tb Glory dearj 

Whfcre JoHNi proUd Monarch, baffled on his throne 

Hears the bl-ave Chief his lawlfefs powV difowrl, 220 

Aftd, for an ihjur'd Nation, ndbljr claim 

The glorious CharteH of immortal Fame I 

But fee far dff the modeft Wright retire ! 
Alone he rules his Element of Fire : 
Like Meteors darting through the gloom of Night, 
His fparkles! flafh upon the dazzled fight ; 226 

Our eyes with momentary anguifli fmart. 
And Nature trembles at the po^r of Art* 
May thy bold colours, claiming endlefs pl-aife; 
For ages fliiiie with undiminifh'd hlaze^ 230 

And when the fierce Vesuvio burns no more. 
May his red deluge down thy caiivafs poor ! 

Artwithho common gifts herGAiNSB*RouoHgrac'd, 
Two diflirent Pencils in his hand fhe placM ; 
This fliall command,' fhc faid^ with certain aim^ 235 
A perfedl Semblance of the human Frame j 
This, lightly fportiiig on the village-green. 
Paint the wild beauties of the rural Scene, 

D 3 * In 
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In Storms fubiime dit daring Vfitsok foars^ 
And on the bldfted Oak hU thirtiic ^rightnktg pour3^ : 
Apollo triuiil{^s in his fHinfiing (kiev ^41 

And claffic Beauties in his feenes arife^ 

Thjr Gracfts, Humpihiey^j iiid rhy Cdours clear^ 
From Miniature's fmall circte difapp^atr : 
May their diffinguilh'd iherit ftiU prevaiJ, 24*5 

And fhine with luftfe on the larger Scale. 

Let candid Juftice otrt: attentten lead 
To the foft Crayon of the graceful Read : 
Nor, Gard^nur, fhall the Mafe^ in bafe, forget 
Th/ Tafte and Eafe ; tho*^^ with a fond regret t^o 
She paysy white here the Grayon*s pow'r ftfe notes^ 
A figh of hoiiiagc tb the Shade of Coated. 
Nor, if Her favourM hand may hope to flied 
The flowers of glory o'er the ffcflful dead. 
Thy Talents^ Hogarth ! will flie leave unfung ; * 
Charm of all eyes, a*id Thdme of every tongue I 256: 
A feparate province 'twas thy praife to nrfe j 
Self-form'd thy Pencil ! yet thy works a School ;, 
* Where ftrongly painted, in gradations nice. 
The Pomp of Folly, and the Shame of Vice, 260 

• Ver.»5s See NOTE LI. 

Reached 
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ReachM thro' the laughing ]pye the mended Mind, 

And moral Humour Iportive -^rt refin'd. 

While fleeting -Manners, as minutely (hewn 

As the clear profpe£l pa the qiirror thrown ; 

While Truth of Cjiaraaer, exaiftly hit, 265 

And dreft in all the dyes of coipic wit ; 

While thefe, in Fielding's page, delight fupply. 

So long thy Pencil with his Pen ihall vie. 

Science with grief beheld thy drooping age 

Fall the fad vifiim of a Poet^s rage : 270 

But Wit's vindiftive (pleen, that mocks controul. 

Nature's high tax on luxury of fou} ! 

This, both in Bards and Painters, Fame forgives 5 

Their Frailty's buried, but their Genius lives. 

Still many a Painter, not of humble Name, 275 
Appears the tribute of applaufe to claim ; 
Some alien Artifts, more of English Race, 
With fair Angelica our foreign Grace, 
Who paints, with Energy and Softnefs join'd. 
The fond Emotions of the female Mind j 280 

And CiPMANi, whom^he Loves furround. 
And fportLve NymjJis in Beauty's Cqftus bound : 
For him thofe. Nymphs their every Charm difplay. 
For him coy Venus throws her veil away j 

D4 And 
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And Zaffani, whofe faithful colours give 285 

The tranfient glories of the Stage to live ; 

On his bright canvafs each dramatic Mufe 

A pcrfeft copy of her fcene reviews ; 

Each, while thofe fcenes her k>ft delight reftore, 

Almoft forgets her Garrickis no more.-*- 29a 

O'er thefe I pafs relu£tant, leafl: too long ' 

The Mufe diffufely fpin a tedious Song. 

Yet one Ihort paufe, ye Pow'rs of Verfe, allow ^ 
To cull a Myrtle Leaf for Meyers's Brow ! 
Tho' fmall its Field, thy Pencil may prefume 295 
To afk a Wreath where Flowers immortal bloom. 
As Nature's felf, in all her pi£hires fair. 
Colours her InfeA works with niceft care. 
Nor better forms, to pleafe the curious eye, 
• The fpotted Leopard than the gilded Fly ; 30C' 

So thy fine Pencil, in its narrow fpace. 
Pours the full portion of unin]ur*4 Grace, 
And Portraits, true to Nature's larger line, 
Boaft not an air more exquidte than thine. 
Soft Beauty's charms « thy happieft works exprefs^ 305 
Beauty thy model and thy Patronefe. 
For her thy care has to perfedlion brought 
Th' uncertain toil, with anxious trouble fraught ; 

J Thy 
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Thy coloured Cryftal, at her fond defire. 

Draws deathlefs Luftre from the dangerous Fire, 310 

And, pleas'd to gaze' oh its immortal charm, 

She binds thy Bracelet on her fnowy arm. 

v. 

While Admiration views, with raptur'd eye^ 
Thefe Lights of Art that gild the Britifli fky j 
Oh ! may my Friend arife, with luftre clear, 315 
And add new Glory to this radiant Sphere* , 
This wifh, my RoMNEYjfrom the pureft fource^ 
Has Reafon's Warrant, join'd to Friendfliip'^ Force. 
For Genius breath'd into thy infant Frame 
The vital Spirit of his facred Flame, 310 

Which frequent mifts of Diffidence o'ercloud. 
Proving the vigor of the Sun they fhroud. 
Nature in thee her every gift combined, 
Which forms the Artift of the nobleft kind ; 
That fond Ambition, which beftows on Art 325 
Each talent of the Mind, and pailion of the Heart | 
That dauntlefs Patience, whjch all toil defies. 
Nor feels the labour while it views the prize* 
Enlightening Study, with maturing pow'r. 
From thefe fair feeds has call'd the op'ning flow'r $ 
Xhy juft, thy graceful Portraits charm the view,?33X 
With every tender tiat that Titian knew. 

Rouni 
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Round Fancy's ciicl« wbon thy Pencil flies> 

Widi wb^t terrific pw^p tfey Speftr^s rife ! 

What luf^ of mifcbief marks thy Witch's forro, 335 

While on the Lafi^and Rock (he fwells the fbrm I 

Tho' led by Fancy thro' her boundkfs reign, 

Well dc^ft thou know to quit her wild domain^ 

When Hillory bids thee paint, feverely chafte^ 

Her fimpler fceiie, with uncorrupted taft^. 340 

While in tbefe fields thy judging ^yes explore, 

What fpot untried may yield its fecret ore. 

Thy happy Genius fprings a* virgin Mim^ 

Of copious, pure, original Defign ; 

Truth gives it valuet and, diftin^y bold j • 345 

The ftamp of Character compleats thy Gold. 

Thy Figures rife in Beauty's npWeft fcaJle> 

Sublimely telljjig their heroic Tale. 

Still may thy Powers in full ei^ertii^n Ua^e, 

And Time revere tJiem with unrivall'd praift I 3SP 

May Art, in honour of ^ Spo like tb?e. 

So juftly daring, with a foul fp frfip. 

Each feparate Province to thy care cowmend> 

And all her Glories in thy Pencil bjend ! 

May tender Titian's nvellow Softr^efe JQin> 355 

With mighty Angej-o's fublimcr Line ; 

CORREOIO'S 
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CoRREGio's Grace with Raphail's Tafte imke^. 
And in thy perhA Works incbant the ravifii'd Sight f 

How oft we find that when, wkh nobleft aimy 
The glowing Artift gains the heights of FamC) ^O 
To the well-choien Theme he chiefly owes 
That praife which Judgment with delight ^beftows f 
The Lyre afid Pencil both this Truth conleft, 
The happy Subjeft forms dieir full fucceft. 

Hard is the Painter's fate, when, wUely taught 365 
To trace.with eafe the deepeft lines of thought, 
fiy haplefs Fortune he is doomed to rove 
Thro* all the frolicks of licentious Jovfiy 
That fome dark Philip, phlegmatic and cold^ * 
( Whofe needy Titiaw calls for iM-paid goH> 370 
May with voluptuous Images enflame 
The fated Paf&ons of hi^ languid frame. 

Abufe like this awak^is gmerous Pain, 
And juft Deriiion mingles with Diidain, 
When fuch a Pencil, in a Roman hand, 375 ^ 

While the rich Abbeft ifliies her command. 
Makes wild St. Francis on the canvais %raWl, 
That fome warm Nun in mimic trance may fall, 

• Ver. 369. $€8 NOTE LII. 

Or, 
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Or, fondly gaasing on the pious whim, 

Feel faintly Love o'erload each lazy limb, 386 

Miftaking, in the Cioifter's dull embrace, 

The Cry of Nature for the Call of Grkce^ 

But fee th* hiftoric MUfe before thee ftand^ 
Hfer nobler fubje6b court thy happier Hand ! 
Her Forms of reverend Age, of graceful Youth j 385 
Of public Virtue, and of private Truth : 
The facred power of injur'd Beauty's charms. 
And Freedom, fierce in adamantine Arms ; 
Whence Sympathy^ thro' thy affifting art. 
With floods of Joy may fill the humin heart, 396 

Biit while the bounds of Hlft'ry you explore^ 
And bring new Treafures from her fartheft fhore^ 
Thro* all her various fields, tho* large and wide. 
Still make Simplicity thy conftant guide : 
And moft, my Friend^ a Syren's wiles beware, 395 
Ah I fliun infidious Allegory's fnare ! 
Her Flattery offers an alluring wreath^ 
Fair to the eye, but poifons lurk beneath^ 
By Virhich, too lightly tempted from his guard, 
Full many a Painter dies, and many a Bard. 406 
How fweet her voice, how dangerous her fpell^ 
Let Spenser'^ Knights, and RtJBENS' Tritons tell ; 
2 Judgment 
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Judgment at colour'd riddles fhakes his head. 
And fairy Songs are prais'd, but little read ; 
Where, in the Maze of her unbounded Sphere, 405 
Unbridled Fancy runs her wild Career, 

In Realms where Superftition's tyrant fway 
** Takes half the vigour of the foul away,'^ 
Let Art for fubjefts the d^k Legend fearch. 
Where Saints unnumber'd people every Church j 410 
j^et Painters run the wilds of Ovid o'er. 
To hunt for monfters which we heed no more. 
But he^e, my Romney, where, on Freedom's wings. 
The towering Spirit to PerfefUon fprings j 
Where Genius, proud to aS as Heav'n infpires, 415 
On Tafte's pure Altars lights his facred fires j 
Oh ! here let Painting, as of old in Greece, 
With patriot paffions warm the finifli'd piece ^ 
Lef Britain, happy in a geh'rous race. 
Of manly Spirit, and of female Grace j 420 

liCt this frank Parent with fond eyes explore 
Some juft memorials of the line flie bore. 
In tints immortal to her view recall 
Her deareft Offspring on the ftoried Wall. 

But fome there are, who, with pedantic fcorn, 425 
Defpife the Hero, if in Britain born : 

For 
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For them Berfeiaion fa&s herfelf no charms. 
Without a Roman robe, or Grecian arms : 
Our flighted Country, for whgfe fame they feel ' 
No generous intereft, no manly vleal^ 430 

^ees public Judgment their falfe Tafte arcaign^ 
And treat their cold contempt with due difdun; 
To the fair Annals of our Ifle v^e truft. 
To prove this patriot indignation juft. 
And, nobly partial to our native ear|h, 435 

Bid Engliih Pencils honour Englifh Worth. * 
' Shall Bayard, glorious in his dying hour. 
Of Gallic Chivalry the faireft FlowV, 
Shall his pure Blood in Britiih colours. flow. 
And Britain, on her canvafs, &il to fliew 440 
Her wounded Sidney, Bayard's perfeft peer, f 
SiDNEY,^ her Knight, without Reproach or Fear, 
O'er whofe<pale corfe heroic Wordi fhauld bend. 
And mild Humanity embalm her Friend !. 
. Oh ! RoMNBY, in iiis hour of Death we And 445 
A Subjeft worthy of thy feeling Mind j 
Methinks I fee thy rapid Hand difpby 
The field cf Zutphek^ on that fatal day. 



• Ver,436. Sec NOTE LIII. 
1>Vcr.44i. See NOTE LIV. ' 



When 
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When arm'd for FlPeedom, 'gainft fte guilt cff Spaiw, 
The ¥LerO Wed upon the Belg;ic plaifi ! 450 

In that great moment tlibu baft caught the Chief, . 
When pitying Friends fupply the wifli'd relief; 
While Sicknefo, Pain, ahd Thirft his pOwV fubrfde, 
I fee the drai^htlife.parits fdr in his view : 
Near him the Soldier, that expiring lies, .^rr 

This precious Water views with ghaftlycyes, 
With eyes that from their fockets feem to burft. 
With eager, frantic, agonizing Thirft : 
I fee the Hero give, oh ! generous Care ! 

The Cup untafted/tt) this filent Pray'r ; 46^ 

I hear him fay, with Tendernefs divine, 

^' Thy ftrong Neceffity furpaffes mine/' 
Shall Roman Charity forever fliare 

Thro' every various School each Painter VC^re ? 

And Britain ftill h*r bright examples hide 4^5 

Of female Glory, and of filial Pride ? 

Inftruft our eyes, my Romney, to adore 

Th' heroic Daughter of the virtuous Mors, ♦ 

l^efolv'd to fave, or in th' attertipt ejcpire. 

The precious rdicks of her martyr'd ^ire : ^70 



* Ycr.468. $cc NOTE LV. 
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I Before the cruel Council let her Hand, 
Prefs jthe dear ghaftly Head with pitying Hand, 
And plead, while Bigotry itfclf grows mild. 
The (acred duties of a grateful Child. 

Forgive the Mufe, if haply, (he commend 475 

A Theme ill-cholen to her (kilful Friend ; 
She, tho' its pow'r commands her willfaig heart. 
Knows not the limits of thy lovely Art, 
Yet boldly owns an eager wi(h to fee 
Her darling Images adorn'd by thee. 480 

^ Nor (hall her focial Love in filence hidc^ 
The juft emotions of her grateful Pride, 
When thy quick Pencil pours upon her fight 
Her own Creation in a fiairer light ; 
When her Serena learns from thee to live, 485 
And pleafe by every charm that life can give. 
Thou haft imparted ito th' ideal Fair 
Yet more than Beauty's bloom, and Youth's attra£Hve 

air; 
For in thy ftudious Nymph th' cnamouf'd Eye 
May, thro' her breaft, her gentle Heart defcry 5 490 
S^ the fond thoughts, that o'er her Fancy roll. 
And Sympathy's foft fwell, that fills her foul. 

But 
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But happier Bards, who boaft a higher claim, 
Afk from thy Genius an increafe of Fame. 

Oh ! let the Sifters, who, with friendly aid, 495 
The Grecian Lyre, and Grecian Pencil fway'd. 
Who join'd their rival Powers with fond delight. 
To grace each other with reflefled Light, 
Let them in Britain thus united reign. 
And double luftre from that union gain ! 50O 

Not that my Verfe, adventurous, would pretend 
To point each .varied fubje£): to my Friend ; 
Far nobler guides their better aid fupply : 
When mighty Shakespeare to thy judging eye 
Prefents that magic Glafs, whofe ample Round 505 
Reflefts each Figure in Creation's bound, 
And pours, in floods of fupernatural light. 
Fancy's bright Beings on the charmed fight. . 
This chief Inchanter of the willing breaft. 
Will teach thee all the magic he pofleft. 519 

Plac'd in his Circle, mark in colours true 
Each brilliant Being that he calls to view : 
Wrapt in the gloomy ftorm, or rob'd in light. 
His weird Sifter or his fairy Sprite, 
Boldly overleaping, in the great defign, 515 

The bounds of Nature, with a Guide divine. 

Vol. I. E Let 
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Let Milton's felf, conduftor of thy way. 
Lead thy congenial fpirit to portray 
In Colours, like his Verfe, fublimely ftrong. 
The fcenes that blaze* in his immortal fong. 520 

See Michael drawn, by many a ikilful Hand, 
As fuits the Leader of the Seraph-Band ! ^ . 
But oh ! how poor the proftrate Satan lies^ ♦ 
With beftial form debased and goatiih eyes ! 
How cbang'd from him who leads the dire debate, 
Fearlefs tho' fallen, and in Ruin great ! 526 

Let thy bold Pencil, more fublimely true, 
Prefent his Arch Apoftate to our view 
In worthier Semblance of infernal Pow'r, 
And proudly ftanding like a ftately tow'r,. 530 

While his infernal mandate bids awake 
His Legions, flumbering on the burning Lake. 

Or paint him (ailing from the Realms of Blifs, 
Hurl'd in Combuftion to the deep Abyfe ! 
In light, terrific let the Flafii difplay 535 

His Pride, ftill proof againft almighty SWay : 
Tho' vanqui(h'd, yet immortal, let his Eye 
' The Lightning's flame, the Thunder's bolt defy, 

• Ver. 513. Sec NOTE LVI. 

And 
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And ftill, with Looks of Execration, dare 

To face the Horrors of the laft Defpair. 540 

To thefe great Lords of Fancy's wide domain. 
That o'er the human Soul unqueftion'd reign, 
To their fuperibr Guidance be confign'd 
Thy rival Pencil and congenial Mind. 
Yet O ! let Friendlhip, ere the Vdrfe fhc clofe, 545 
Which in juft Tribute to thy Merit flows. 
The fanguine wifhes of her heart exprefs. 
With fond prefages of thy full Succefs. 

May Health and Joy, in happieft union join'd. 
Breathe their warm Spirit o'er thy fruitful Mind ! 550 
To nobleft Efforts raife thy glowing Heart, 
And firing thy fmews to the toils of Art ! 
May Independance, burfting Fafhion's chain, 
To eager Genius give the flowing rein. 
And o'er thy epic Canvafs fmile to fee 555 

Thy Judgment aftive, and thy Fancy free ! 
May thy juft Country, wHile thy bold defign 
Recalls the Heroes of her ancient Line, 
Gaze on the martial Group with dear delight I 
May Youth and Valour, kindling at the fightj 560* 
O'er the bright Tints with Admiration lean. 
And catch new Virtue from the moral Scene ! 

E z May 
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May Time himfelf a fond Relu<aance feel. 

Nor from thy aged hand the Pencil fteal, 

Biit grant it ftill to gain increafing Praife, 565 

In the late Period of thy lengthen^ days. 

While faireft Fortune thy long Life endears. 

With Raphael's Glory join'd to Titian's Years \ 
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NOTE 

T O T HE 

FIRST EPISTLE. 



A S there may poffibl jr be fome Readers of the fore- 
going Performance, who may wifh to look into 
the fources from whence the Author has borrow- 
ed fome of his ideas, he has thrown together the 
fubfequent Notes, and disjoined them from the 
body of the Wprk, as they are intended only for 
the perufal of thofe who have leifurc and difpod- 
tion for fuch kind of reading. 



NOTE I. Verse 77- 

TUf^K E hijlory to life new value lend.] One of 

'^'^ the moft elegant writers of the'prefent age 

has made an ingenious effort to introduce Hiftory 

into the dull province of Portrait-painting, " by 

E 3 reprefent- 
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rcprcfenting a whole family in a fingle pidure, un- 
der fdme interefting hiftorical fubjcfl: fui table to 
their rank and characfler." See Fitzolborne's Let- 
ters, p. 6. But as the beauties and advantages 
of this plan fltUck forcibly on' the imagination of 
this amiable Author, the infinite difficulties attend- 
ing its execution were likewife fully open to his 
difcermnent. The fuccefs muft depend on the 
choice of fubjed : where that is not very happily 
adapted, the pidture will probably contain fome 
tnoft ridiculous abfurdities — Perhaps the Reader 
ixiay recollect an unfortunate inftance or two of this 
kind. 

NOTE II. Verse ioo. 

JJot lefs ah fur d to flatter Nero^s eyes.] Pliny 
furnifhes us with this fingular anecdote, as an in- 
ftance of the extravagant abufc of Portrait-paint- 
ing in his days, which, as he informs us, had ar- 
rived to a degree of madnefs. '' Nero had ordered 
bimfelf to be painted under the figure of a Colof- 
fus, upon cloth or canvafs, a hundred and twenty 
feet in height." The fame author informs us, that 
this prepofterous pidure, when it was finiftied, 
met with its fate from lightning, which Confumed 
it, and involved likewife the moft beautiful part of 
the gardens where it was placed in the conflagra- 
tion. The reader may find fome ingenious remarks 
upon this fubjed, in the Notes fur THiftoire de la 

Peinturc 
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Peinture Ancienne, extraite de I'Hiftoire Naturelle 
de Pline. Fol. London, 1725. 



NOTE m. Verse 108. 

Bleji be the pencil ! which from death can faveJ\ 
The fweet illufion of this enchanting, art is prettily 
exprefled in a . Letter of Raphael's to his friend 
Francefco Raifolini, a Bolognefe painter; The 
two artifts had agreed to exchange their own por- 
traits, and Raphael, on receiving his friend's pic- 
ture, addrefles him in the following words : 

*' Mcfler Francefco mio caro ricevo in quefto 

punto il vbftro ritratto egli e bcUiffimo, e tanto 

vivo, che m' inganno talora, credendomi di eflere 
con eflb voi, e fentire le voftre parole.'* 

Raccolta di Lettere fulla Pittura, &c, Tom, i. 
pag. 82'. 

The charm of Portrait-painting is ftill more 
beautifully defcribed in verfe by a friend of Ra- 
phael's, the amiable and accomplifhed Count BaU 
thafox Caftiglione. 

Sola tuos Vultus referens Raphaelis imago 
Pifta manu, curas allevat ufque meas : 

Huic egodclicias facio, arrifuque jocoque 
Alloquor,- et tanquam reddcre verba queat 

£ 4 AiTenfuy 
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Aflenfu, nutuque mihi faepc ilia videtur 
Dicere velle aliquid, et tua. verba loqui. 

Agnofcit balboque Patrem, puer ore falutat. 
Hoc fqlor, longos decipioque dies. 

Thefe elegant lines are part of an epiftle, written 
in the name of his CounteTs, Hyppolyte^ to her 
hu(band. See Pope's edition of the Poemata Ita- 
Jorum, Vol, ii, page 248, 

NOTE. IV. Verse 126. 

Infptr'd by thee^ the f oft Corinthian Maid.^ Pliny 
has tranfmitted to us the Hiftory of the Maid of 
Corinth' and her father. " Dibutades, a potter of 
Sicyon, firft formed likenefles in clay at Corinth, 
but was indebted to his daughter for the invention j 
the girl being in love with a young man who was 
foon going from her into fome remote country, 
traced out the lines of his face from his fhadow upon 
the wall by candle-light. Her father, filling up the 
lines with clay, formed a buft, and hardened it in the 
fire with the reft of his earthen ware." 

Plin. Lib. 35. 

Athenagoras, the Athenian philofopher, gives a 
fimilar account of this curious and entertaining 
anecdote, adding the circumftance that the youth 
was fleeping when the likenefs was taken from his 

il'^adow. Oignyga^'sv a^T» xoifAUfAstH' tit roi^a T»r cmavm 

The fame writer, who lived in the fecond cen- 

turjr 
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tury of the Chriftian xra, informs us that thisjno- 
nument of ancient art was extant at Corinth in his 
time, though Pliny feems to intimate that it did not 
furvive the taking of that city by Mummius. 

In the Poefies de Fontenelle there is an epiftle 
from the Maid of Corinth, y^rhom the author calls 
Dibutadis, to her imaginary lover Polemon. She 
defcribes her own work in the following ftanzas ; 

Une lampe prctoit une lumiere fombre 

Qui m'aidoit encore a rever : 
Je voyois fur un mur fe depeindre ton ombre, ' 

Et m'appliquois a I'obferver : 

Car tout plait, Polemon, pour peu qu'il reprefente . 

L*objet de notre attachement, 
C'eft aflez pour flater les langueurs d'une amante 

Que Tombre/eule d'un amant. 

Mais je pouflai plus loin cette douce chimere, 

Je voulus fixer en ces lieux, 
Attacher a cc mur une ombre paffagere 

Pour la conferver a mes yeux, 

Alors en la fuivaht du bout d*une baguette 

Jc trace une, image de toi ; 
Une image, il eft vrai, peu diftinSc, imparfaite, 

Mais enfin charmante pour nx)i. 



NOTE 
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NOTE V. Verse 194. 

*Twas then Panaus drew^ with freedonCs train J\ 
Panaeus was the brother of Phidias, the celebrated 
Sculptor, whom he is faid to have afBfted in his 
noblell works. Paufanias, in his Fifth Book, gives 
an account of feveral piSures by this early Artift, 
and particularly of the pifture here alluded to. It 
was pa;inted in the celebrated portico called llotxt^siy 
Poecile. 

Btfides a general reprefentation of the conflift, 
the flight of the barbarians, and a diftant view of 
tb^ir fhips, Thefeus, Minerva, and Hercules were, 
according to this author, exhibited in the piece. 
The moft confpicuous figures among the perfons 
engaged were Callimachus, and Mjltiades, and a 
hero called Echetius : he mentions alfo anotlier 
hero, who is introduced into the pidture, called Ma- 
rathon, from whom, he fays, the field had its 
name, Paufanias, fol. Lip. 1696. p. 37. 

From Phny s account of the fame pifture we 
learn that the heads of the generals were portraits 
— adeo jam colorum ufus percrebucrat, adeoque 
ars pcrfefta erat ut in eo Praelio ICONICOS 
duces- pinxifTe tradatur. — Plin. lib. xxxv. c. 8, 

Miltiades had the honour of being placed foremoft 
in this illuftrious group, as a reward for his having 
^ved Atliens, and all Greece. 

Cor. Nep. in Vita Miltiadis'. 

Panaeus 
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Panaeus flouriflied, according to Pliny, in the 
gjd Olympiad, little more than forty years after 
the battle he painted. 

N O T E VI. Verse 198. 

TJjere PolygnotuSj fcorn ing fervile hire, ] O f the 
talents of Polygnotus much honourable mention is 
made by many of the beft authors of antiquity, 
as Ariftotle and Plutarch, Dionyfius Halicarnaf- 
ienfis, &c. Paufanias fpeaks of the piftures here 
alluded to, and in his Tenth Book introduces 
^ very long defcription of other pidlures by the 
fame artift, painted alfo from Homer, in the Temple 
at Delphos. The paflage however gives but a 
confufed and imperfetSl idea 6f the painter's per- 
formance. How much the art is indebted to 
this ancient mafter, what grace and foftnefs he 
gave to the human countenance, what embelllfli- 
ments he added to the female figure and drefs, 
are much more happily defcribed by Pliny : — Primus 
Mulieres lucida vefte pinxit, capita earum mitris 
verficoloribus operuit, plurimumque picSuras primus 
contulit : fiquidem inftituit os adaperire, dentes 
oftendere, vultum ab antiquo rigore variare. — The 
fame author likewife bears honourable teftimony 
to the liberal fpirit of this great artift, who refufed 
any rewaj-d for- his ingenious labQurs in the porti- 
co:— Porticum gratuito, cum partem ejus Mycoq 
mercede pingeret. Plin, Lib, xxxv. cap. 8. 

He flouriflied about the 90th Olympiad. 

6 N O T 5 
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NOTE VII. Verse 202. 

Thy trazic pencil J AriJIideSy caught*^ The city 
of Thebes had the honour of giving birth to thij 
celebrated Artift. He was the firft, according to 
Pliny, who expreffed Charafter and Paifion, the 
Human Mind, and its feveral emotions; but he 
was not remarkable for foftnefs of colouring. 
*' His moft celebrated piflure was of an infant 
(on the taking of a town) at the mother's breafl:, 
who is wounded and expiring. The fenfations of 
the mother were clearly marked, and her fear leaft 
the child, upon failure of the milk, fhould fuck her 
blood.*' '* Alexander the Great," continues the 
lame author, " took this pidlure with him to 
Pella." 

It his highly probable, according to the con- 
jefture of Junius, (in his learned Treatife de^Pic- 
tura Veterum) that the fcAlo wing beautiful epigram 
of ^milianus was written on this exquifite pic« 
ture : 

EAxiy raXay* irx^et fAijrpof Iv ex in fAA^ov a/AiX^iK 

EXxv0-oy vro^iov itocytM jcoclx ^9(/xf »)];• 

It is not ill tranflated into Latin by Grotius : 

Suge, mifer, nunquam quae pofthac pocula fuges 5 
Ultima ab exanimo corpore poc'la trahe ! 

Ex^)iravit enim jam faucia ; fed vel ab orco 
Infantem novit pafccre matris amor. 

But 
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But this is for inferior, and fb perhaps is the original 
itfelf, to the very elegant Engiifh verlion of it, 
which Mr. Webb has given us in his ingenious and 
animated " Inquiry into the Beauties of Paint- 
ing/' 

Suck, little 'wretch, while yet thy mother lives. 
Suck the* laft drop her fainting bofom gives ! 

She dies : her tendernefs furvives her breath. 
And her fond love is provident in death. 

Webb, Dialogue vii. p. i6i. 

NOTE Vin. Verse 206. 

CornSf Parrhafius firft to rich deftgn.'\ The 
name of Parf hafius is immprtalized by many of the 
moft celebrated ancient authors ; and his peculiar 
talents are thus recorded in Pliny : Primus fym- 
metriam pidurae dedit, primus argutias vuitus, 
elegantiam capilli, venuftatem oris : confeffione 
artificum in lineis extremis palmam adeptus.— He 
is one of the four ancient painters, whofe lives are 
written by Carlo Dati. — This ingenious Italian 
very juftly queftions the truth of the Angular ftory 
concerning Parrhafius, preferved in Seneca, where 
he is accufed of purchafing an old Olynthian cap- 
tive, and expofing him to a moft wretched death, 
that he might paint from his agony the tortures of 
Prometheus. The fame author contradi<9s on 
this occafion a fimilar falfehood concerning the 
great Michael Angelo, which was firft circulated 

from 
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from the pulpit by an ignorant prieft, as we karn 
from Gori's Hiflorical Annotations to the Life of 
M. Angelo^ by his fcholar Condivi. 

NOTE IX. Verse 210. 

The gay ^ the wartn^ licentious Zeuxis drew.] The 
Helen of Zeuxis is become almoft proverbial : the 
ftory of the Artift's having executed the pifture 
from an aflemblage of the moft beautiful females is 
mentioned (though with fome variation as to the 
place) by authors of great credit, Pliny, Diony- 
fius of HalicarnafTus, and Cicero. The laft gives a 
very long and circumftantial account of it. 

De Inventione, Lib. 2. 
If the ftory is true, it is perhaps one of the ftrong- 
cft examples we can find of that enthufiaftic paiSon 
for the fine arts which animated the ancients* 
Notwithftanding her praeeminence in beauty, it 
feems fomewhat fingular that the painter fhould 
have chofen fuch a character ^s Helen, as a proper 
decoration for the Temple of Juno. A moft cele- 
brated Spanifli Poet, though not in other refpefts 
famous for his judgment, has, I think, not injudi- 
cioufly metamorphofed this Helen of Zeuxis into 
Juno herfelf : 

Zeufis, Pintor famofo, retratando 
De Juno el roftro, las faciones bellas 
De cinco perfettiflimas donzellas 
Eftuvo attentamente contemplando. 

Rimas de Lope de Vega. 
Lifboa, 1605. p. 51-2. 

Junius 
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Junius fuppofes this pi^re to have been rated a 
little too high. 

N O T E X. Verse 216. 

Yet' oft to gainfublimer heights heflrove."] Grac^ 
is the well-known excellence of Apelles, but that 
he fometimes very happily attempted the fublime, 
we learn both from Plutarch and P|iny, who fpeak 
of his force and energy — The Alexander of Philip, 
fays Plutarch, was invincible, the Alexander of 
Apelles inimitable. 

He painted, fays Pliny, things that furpafs the 
power of painting, quae'pingi non pofTunt, Toni- 
trua, fulgura fulgetraque— 

NOTE' XI. Verse 228. 

« 

While chilling damps upon the pencil hung."] That 
the Romans attained to no degree of excellence 
in Painting or Sculpture, feems to be confeft, and 
accounted for in the following paflage of TuUy's 
Tufculan Difputations, Lib. i. 

An cenfemus, fi Fabio^ nobilif&mo homini, laudi 
datum eflet quod pingeret, non multos etiam apu4 
nos futuros Polycletos, et Parrhafios fuifle ? honos 
alit artes, omnefque incenduntur ad Studia Gloriat 
jacentque ea femper quge apud quofque impror 
bantur. 

The 
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The fine arts neceflarily languifli without pub . 
He protedlion or encouragement : but public ha* 
nours at Rome flowed in a very di^ent channel. 
While the Roman boafted his confummate fkill in 
every art of empire and government, he avowed, in 
many works of genius and tafte, his inferiority with 
an air of triumph. 

Excudent alii fpirantia molHus aera. 
Credo equidem vivos ducent de martpore vultus : 
Orabunt caufas melius, caelique meatus 
Defcribent radio, et furgentia Sidera dicent. 
Tu regere imperio populois, Romane, memento : 
Hae tibi erunt artes, pacifque imponere morem : 
Parccrc fubjedis et debellare fuperbos. 

^neidos, Lib. Vl. 

NOTE XII. Verse 244. 

There Jiudious Vinci treafur*d every rule."] Liov. 
nardo da Vinci was born near Florence in 1 445. 
He was perhaps a man as univerfally accomplifhed 
as ever exifted. Not only admirable beyond his 
predeceflbrs in his own profeflion of Painting, but 
an excellent Architect and Mufician, and of great 
(kill as aii Anatomift. Befides all thefe talents, he 
was, according to Vafari, the beft extempore rimer 
of his time.— His Hiftorj^ and Works are well 
known.-— The fmgular circumfl:ance of his dying 
in the arms of Francis the Firft, ^ing of France, is 
mentioned by a French poet of the prefent age, 

*' Lorfque 
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<< Lorfque Ffanc6is premier, Roi <iigne d' etre 

beureux, 
Tint Leonarda mourant dans fes bras genereux/* 

And the particulars of his death are thus curiouily 
recorded by Vafari, who (peaks in raptures of his 
various and exalted talents : 

Finalmente venuto vecchio, Hkettt molti meii 
ammalato, et vedehdoii vicino alia morte, ii volfe 
diligentemente informare. de le cofe catoliche, & 
delta via buona, et fanta religione chriftiana, et poi 
con molti pianti confeflb e contrito, fe bene e' non 
poteva reggerfi in piedi, fofte nendofl nelle braccie 
di fuoi amici, e fervi, volfe divotamente pigliare il 
fantiffimo facramento, fuor del letto : fopragiunfeli 
il Re che fpeilb e amerevolmente le foleva vifitare : 
per il che egli per riverenza rizzatofi a (edere ful 
letto, contando il mal fuo Sc gli accidenti di quello 
moftrava tuttavia quanto aveva ofFefo dio, et gli 
huomini del mendo, non avendo operato nel arte 
come fi conveniva : onde gli venne un parofifmo 
meflagiero della morte. Per la qual cofa rizzatoli 
il Re, et prefola la tefta per aiutarlo, & porgerli 
Favore, accio che il male lo allegerifle ; lo fpirito 
fuo, che diviniffimo era, conofcendo non potere ha- 
vere maggiore honore, fpiro in braccio a quell re 
nella eta fua d* anni 75. 

Vafari Vita di Lionardo da Vinci, p. ic, 1 1. 
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NOTE XIII. Verse 251. • 

Gigantic Jngelo his wonders wrought.^ Michael 
Angelo Buonaroti was born near Florence 1474, 
and died at Rome 1564. 

This illuftrious man is too well known, both as 
an Archited): and a Painter, to need any encomium : 
he was alfo a Poet. His Rime were printed by the 
Giunto at Florence, in quarto, in 1623. The fol- 
lowing Sonnet, which is to be found in Vafari, to 
whom it is addreffed, is at once a proof of his poe- 
tical talents, and his religious turn of mind : it 
may ferve alfo as a l^flbn to vanity, in ihewing 
that even a genius of the fublimeft clafs entertained 
great apprehenfion concerning the mortality of his 
fame. 

Giunti e gla 'I corfo della vita mia, 
Con tempeftofo mar per fragil barca, 
A1 comun porto, ov' a render fi varca 

Cotito e ragion d' pgni opra trifta, e pia, 

Onde 1* aflFettuofa fan tafia 
Che r arte, mi fece idolo e monarca, 
Cognofco hor ben quant *era d'error carca 

E quel ch' a mal fuo grado ognun defia. 

Gli amorofi penfier, gia vani, e lieti 
Che fien or' s'a due morti mi avicino ? 

^D'una fo certo, e 1' altra mi minaccia. 
Ne pinger ne fcplpir fia piu che queti 
L'anima volta a quello amor divino 

Ch' aperfe a prender noi in croce le braccia. 

7 A letter, 
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A letter, addrefled to his friend Vafari, on the 
death of UrbinO) his old and faithful fervant, fhews, 
that he united the foft virtues of a moft benevolent 
heart to the fublime taknts of an elevated mind, 
— This letter is printed both in Vafari, and in the 
firft volume of Raccolta de Lettere fuUa Pittura, 
&c. p. 6. 

NOTE XIV. Verse 254. 

Tajie^ Fancy ^ Judgment^ all on Raphael /mil* d. J 
RaiFaello da Urbino was born in 1483, and died 
1520. His amiable qualities as a Man were not 
inferior to his exalted talents as an Artift, The 
^leader will not be difpleafed to fee the fmgular 
eulogium which the honeft Vafari ha« beftowed 
on the engaging manners of this moft celebrated 
Genius. 

Certo fra le fue doti fingulari ne fcorgo una di 
tal valore. che in me fteflb flupifco ; che il cielo 
gli diede forza di poter moftrare nell' arte noftra 
uno efFetto fi contrario alle compleflioni di noi pit- 
tori : quefto e che naturalmente gli artefici noftri, 
non dico foli i baiS, ma quelli che hanno umore d' 
efler grandi (come di quefto umofe I'arte ne pro- 
duce infiniti) lavorando nell* opere in compagnia 
di RaiFaello, ftavano uniti e di cohcordia tale che 
tutti i mail umori in veder lui s'amorzavano : e 
ogni vile e bafib penfiero cadeva loro di mente. La 
quale unione mai non fti piu in altro tempo che nel 

F 2 fuo. 
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fuo. E quefto aveniva perche reftavano vinti dalla 
cortefia e dall' arte fua, ma piu dal genio della (iia 
buona natura. , Vafari Vita di RafF. p. 88. 

To atone for the'imperfea (ketch which has 
been. here attempted .of thefe divine artifts, (Michael 
Angelo and Raphael) the author intended to have 
prefented the reader with a long quotation from a 
moft animated difcourfe of the Prefident of the 
Royal Academy, in which he has placed^ thefe 
great mafters in a light of comparifon with each 
other. Bat as the difcourfes of Sir Jofhua Rey- 
nolds ^re no longer fcarce (a new edition being 
now publifhed) he fhall refer the reader to the 
Work itfelf* He will find this moft happy and in- 
genious parallel in the difcourfe delivered at the 
Royal Academy, December lo, iTTi. 

NOTE XV. Verse 26a. 

The daring Julhy though by Raphael trained,'] 
Julio Romano was born at Rome 1492) and died 
at Mantua 1546. 

His Angular charadler is forcibljr drawn by Va- 
fari. He was, according to this writer, the moft 
fuccefsful imitator of Raphael, the greater part of 
whofe fcholars became eminent, and were almoft 
infinite in number* Raphael was particularly at- 
tentive to Julio> and lovtd him with the aflFeftion' 
of a parent. Vafari Vita di Giulio, 

NOTE 



FIRST-EPISTLE. 69 

NOTE XVI. Verse 268. 

More richly warm, the glowing Titian knew.] We 
find frequent cenfures thrown upon Titian by the 
critics, for confining himfdf « to flattering the 
eye by the richpefs. and truth of his colouring 
without a proper attention to the higher branch of 
his art, that of interefting our feeling by affeaing 
fubjcasj" thecriticifm is indeed extended to 'the 
Painters of the Lombard School in general. 

Du Bos, Tom. J. Se«a. lo. 

Why Titian chofe not tp follow the finiflied me- 
thod of his excellent cotemporaries, he declared to 
Francefco de Vargas, the embaffador of Charles the 
Vth at Venice. 

« I fear, (replied this eminent Painter to the 
queftion of Vargas) I (hould never equal the extreme 
delicacy which diftinguilhes the pencils of Cor- 
J-egio,Parmegiano, and Raphael : and even though 
I fliould be fuccefsful enough to equal them. I 
fljould always, rank below them, becaufe I fhould 
be only accounted their imitator. In a word, am- 
bition, which always attends the fine arts, has in- 
duced me to choofe a way entirely new, in which I 
might make myfelf famed for fomething, as the 
greatMafters have done in the route they have fol- 
lowed." 

Antoine Perez, daps la foixante,uni^e 
de fes Secondes Lettre?. 
This great Artift enjoyed a long life of uninter- 

3 rupted 
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rupted health, and died during the plague at Venipe 
in 1576, at the uncommon age of ninety-nine. 

NO T E XVII. Verse 282. 

Soft as Catullus^ fweef Corregio ptay*d^ Antonio 
da Corregio.— Very difFerent accounts are given 
by different authors of the birth and fortunes of this 
exquifite Painter. His capital pictures were exe- 
cuted about the year 15 12, according to Vafari ; 
who relates, in a very affe£ling manner, the cir- 
cumftances of his poverty and d^ath. 

Having taken a joiirney on foot, in extremely 
hot vreather, he imprudently drank cold water, 
which brought on a fever, of which be died at 
about the age of forty. 

> His colouring was moft exquifitely adapted to the 
delicate foftnefs of female beauty. To form a per- 
fcft piSure of Adam and Eve (fays an Italian wri- 
ter oft Painting) Adam fhould be defigned by 
Michael Angelo, and coloured by Titian ; Eve de- 
figned by Raphael, and coloured by Corregio. — 

The ill fortune of Corregio, apd the grofs iieg- 
le<ft of Art, in the very city whit:h he had adorned 
with the moft exquifite produdlions of his pencil, 
are expreffed with great feeling in a letter of Anni- 
bal Carracci, written while he was ftudying the 
works of Corregio, at Parma, to his coufin Lodo- 
vico, in 158c.— Vide Raccolta de Lettere, &c. 
Tom. I. p. 88. 

NOTE 
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NOTE XVIII. Verse 284. 

Though Parma claim it for her rival fon.] Fran- 
cefco Mazzuoli was born at Parma in 1504, and 
is thence ufually called Parmegiano, His charac- 
ter is thus diftindUy marked by Vafari : 

*' Fu dal eielo largamente dodato di tutte quelle 
parti, che a un excellente pittore fono richiefte, 
poi che diede alle fue figure, oltre quello, che fi e 
detto di molti altri, una certa venufta, dolcezza, e 
leggiadria nell attitudini, che fu fua propria e par- 
ricolare,"— The fame author gives us a particular 
defcription of the Angular and admirable portrait,' 
which this delicate artift drew of himfelf refle(3:ed 
from a convex mirror : he relates alfo fome curious 
circumftances of his allegorical portrait of the em- 
peror Charles the Vthjwhichlie painted by memory, 
and by the recommendation of Pope Clement the 
Vllth, prefented to the emperor at Bologna.— i 
The honeft biographer laments, with great feeling, 
the errors and misfortunes of this moft promifing 
painter, who being feized, early in life, with the 
frenzy of turning alchemift, impaired his* health 
and fortune by this fatal purfuit ; his attachment to 
which however fome authors have queftioned : a 
delirious fever put a period to his melancholy days 
at the age of thirty^fix, in his native city pf P,arma, 
J 540. 

.NOTE XIX. Verse 290, 

Till with pure judgment the Car add camf*] Lo- 
F 4 dovico 
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dovica Caracci, who with his couflns Annibal and 
Auguftih eftablilhed the famous Academy of Bo« 
logna, was born in that city 1555. Xbe circum- 
ftance that occafioned his death, as related by a 
French author, affords a lingular proof how dan- 
gerous it is for ah Artift to confide in the partial 
judgment of his particular friend$* 

Son dernier ouvrage, qui efl une Annonciation 
peinte a frefque, dans une des lunettes de la Ca- 
tbedrale de Bologne, ne reuffit pas ; fon age, une 
vue aiFoiblie, & la grande elevation de PEglife,, 
furent caufe qu'il fe confia a un ami pour voir 
d'en has Teffet de I'ouvrage. Cet ami lui dit qu'il 
etoit bien, & qu'il pouvoit faire Qter lesEchaufauds : 
il fut trompe ; on critiqua fort cette peinture : 
Louis s'^n chagrina de maniere qu'il fe mitau lit, 
^t Bologne perdit ce grand Homme en J619. — 
Abrege de la Vie des plus fameu^*Peint;re5. Paris, 
8vo. 1762. Tom. II, p, 50, 

Auguflin, who quitted the pencil for the engraver, 
and is much celebrated for his various accomplifh- 
ments, died at Parma in i6o2.-«- Annibal, the im-» 
mortal Painter of the Farnefe gallery, whom 
Pouflin did not hefitate to rank with Raphael him- 
felf, died in a flate of diQra£Hon at Rome, 1609* 
This melancholy event is -defcribed in a very af- 
fefting letter written by an Italian prelate, who at- 
tended him ip his laft moments. 

Raccolta, Tom. IL p. 384, 

NOTE 
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TM O T E XX. V E R s e 295. 

Toung Zampieri ov/d his nobler name J] Dome-* 
nico Zampieri, born at Bologna 1 51 8, died at 
Naples, not without fufpicioh of poifon, 1640. — - 
He entered early in life into *the fchooi of the 
Caracci, and was there honoured with the affec- 
tionate appellation of Domenichino, from his ex- 
treme youth.— His Communion of St. Jerome was 
compared by the judicious Pouflin to the Transfi- 
guration/Of Raphael : yet Du Frefnoy has pailed a 
ievere cenfure on Domenichino, and affirms that 
be has lefs noblenefs in his works than any other 
artift who ftudied in the fchooi of the Caracci. 
So contradi£tory are the opinions of the two moft 
^^nlightened judges in this delicate art ! 

NOTE XXL Ver$je 297. 

The learned Lanfranc in their fchooi arofe,"] Gio* 
vanni Lanfranco, born at Parma 1581, was knight-, 
ed by Pope Urban the Vlllth, and died at Rome 
J647. 

NOTE XXIL Verse 299. 

The tender Guidg caught his graceful air."] Guido 
Reni was born in Bologna 1595 : exquifite in 
grace, though deficient in expreifion, be was held 
during his life in the higheft eitimation. A fatal 
paffion for gaming involved him in continued fcenes 
of diftrefs. His perfonal beauty was fo great^* that 

hj6> 
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his mafter Lodovico Caracci is faid to have drawn 
bis angels from the head of Guido. 

NOTE XXIII. Verse 305. 

Titian* s mute fcholar^ rival of his fame. ] Titian 
is faid to have refided in Spain from the year 1548 
to 1553, and feems to have raifed a ftrong paffion 
for Art in that country. — His moft eminent difciple 
ttras Juan Fernandez Ximenes de Navarrete, who 
is called. by his Spanifh Biographer, The Titian of 
Spain,— Though bom deaf and dumb, from whence 
he derives bis common title el Mudo^ he rofe to 
great reputation as a Painter ; and was warmly 
patronised by his Sovereign, as appears from the 
following incident — In painting the martyrdom of 
a Saint, he had introduced the figure of his perfonal 
enemy, who happened to be the King's Secretary, ' 
in the charaSer of the Executioner : the Secretary 
complained to his mafter, and petitioned that his 
features might be eiFaced ; but his Majefty defended 
the Painter, and ordered the iigure to remain. — In 
praifing this Angular genius, I have ventured to 
borrow fomething like a conceit from the famous 
Spanift Poet Lope de Vega, who has celebrated 
Jiis talents in the following verfes : 

Del Mudo Pintor famojijjimo. 
No quifo el cielo que hablaiTe, 
Porque con mi entendimiento 
Diefle mayor fentimiento . 
A las cofas que pintaffe. 

Y tanta 
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Y tanta vida les di 
Con el pincel fingular, 
Que como no pude hablar, 
Hize que hablaffcn por mi. ^ 

The Poet alfo honoured this favourite Artift, who 
died in J 572, with an Epitaph, which turns on the 
fame idea, and which the curious reader may find in 
the Work, from, whenqe I have taken this ihort ac- 
count of him. 

Vidas de los Pittores Efpanoles, por Palamino 
Velafco, OcSavo, London 1744. 

NOTE XXIV. Verse 310. 

And thoUy VelafqueZy Jhare the honour due, 'I Don 
Diego Velafquez de Silva, the moft accomplifhed qf 
the Spanifh Painters, was born at Seville, 1594, ^"^ 
closM his honourable and fplendid' life at Madrid in 
i66o.'^His mailer was Pacheco, a Spaniard, wha 
united the fitter arts of Painting and Poetry.-— Velaf- 
que:2 was patronized by the fainoMS Oljvarez, and had 
the honour of painting our Charles the Firft, during 
his vifit at Madrid : perhaps he contributed not a lit- 
tle to form the tafte and paflion for art, by which tha^ 
Prince was fo eminently diftingui(hed. The Spanifh 
Painter rofe to great honours inhis own country, an4 
bad, like Rubens, the fingiilar fortune to unite the cha-» 
jraAer of an Ambaflador with that of an Artift, being 
lent on an extraordinary commiillon^ in 1648, to Pope 
Innocent X» 

One of his ^moft flriking hiftorical pi£lu]:es, was the 
expulfion of the Moors from Spain j a noble, national 
fubje<9:, v^hich he painted for Philip the Third, in com- 

V^oL. I. F'6 petition 
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petition with three Artifts of reputation, and obtained 
the preference. 

But he is particularly celebrated for the fpirit and 
energy of his Portraits ; concerning which there are 
two fingular ancedotes related by his Spanifh Biogra- 
pher ; and the following may poffibly amufe the reader : 

In 1 6^, he executed a portrait of Don Adrian 
Pulido Pareja, Commander in chief of an armament 
appointed to New Spain ; and pleafed himfdf fo well 
in the execution, that he affixed his name to the pic- 
ture ; a circumftance nbt ufiial with him. He had 
painted with pencils of uncommon length, for the fake 
of working at a greater diftance, and with peculiar 
force; fo that the pifture (fays my Spanifli author) 
when near, is not to be diftinguifhed, and at a diftance, 
is a miracle. As^ Velafquez, after this portrait was fi- 
niihed, was at work in the palace, the King^ as ufualj 
went privately to his apartment to fee.him paint ; when 
obferving the figure of Pareja, and taking it for the 
real perfon, he exclaimed with furprize, "What! arc 
*' you ftill here ? have you not your difpatches ? and 
** why are you not gone ? " But foon perceiving his 
miftake, he turn'd to Velafquez (who modeftly doubt- 
ed the reality of the deception) and faid, '* I proteft 
to you it deceived me." — For this ftory, fuch as it is, 
I am indebted to the author whom I have quoted in 
the preceding Note. The celebrated Murillo, whofe 
piftures are much better known in England than thofe 
of his mafter, was a difciple of .Velafquez* 

NOTE XXV. Verse 316. 
Thy care the f eft ^ the rich Murillo form' d.] Dpn 
Bartolome Eflevan Murillo was born in the neighbour- 
hood 
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hood of Seville, in 1613. His firft matter was Juaade 
Caftillo; but he foon fettled in Madrid, under the pro- 
tedlion of Velafquez, who contributed to his improve- 
ment in the moft generous manner. The Spaniards 
boaft that Murillo became a great Painter, without 
ever travelling out of Spain. He is faid to have refufed 
the offer of ah eftablifliment in England from Charles 
the Second, and to have pleaded his age as an excufe 
for not quitting his own country j where he died, and 
was buried with great iharks of honour, in 1685. 

Thofe who wifli for more information on the Artifts ' 
of Spain, may be amply gratified by the amufing work 
which Mr, Cumberland has lately publilhed on the 
Painters of that country : — they will find in it a very 
fpirited account of the famous Mengs, who died in the 
fervice of the Spanifh court, at the age of fifty-one, iii 
1 779. — If we could truft to the praifes beftowed on this 
celebrated Artift, by his friend and biographer Azara, 
we might revere him as the reftorer of perfe<9: art ; but 
the elegant writer of our country, who has furveyed his 
capital productions with an impartial eye, gives us to 
underlland, that they all betray a great poverty of ge- 
nius. Indeed the perfonal hiftory of Mengs may tend 
to confirm^this idea. He was originally made a paintei- 
and a drudge, by the tyranny of a cruel father ; and 
though he applied himfelf intenfely through life to the 
praflice and theory of his art, he feenls never to have 
attained that felicity of performancej which can per- 
haps belong only to thofe, w^o devote themfelves to a 
favorite art in the happy ardour of unconftrained af- 
fedtion. The profeffional writings of Mengs will 

F 7 amufe. 
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amufe, if not inftnid, every lover of Art.*-But read- 
ers of our country muft feel fome indignation at his 
infdent and injurious cenfure on a great Artift, whofe 
' reputation is juftly dear to every liberal Englifhman. 

NOTE XXVI; Verse 323. 

No mean hijiorian t9 record their praife.'] George 
Vafari, to whom we are indebted for a moft valuable 
hiftory of Italian Painters, was born at Arezzo in 
Tufcany, 151 1. — Though the fame of the author 
feems to have eclipfed that of the artift, he rofe to con- 
fiderable eminence as a painter, and has left us a par- 
ticular and entertaining account of himfelf and his pic- 
tures in the clofe of his great work — It is introduced 
with an apology, in which he fpeaks of his own talents, 
and extreme paflion for his art, in the moft modeft 
and engaging manner. — His generous defire of doing 
juftice to the merit of others, is mo'ft happily rewarded 
in the following Elogy, by the great Thuanus : 

** Ob excellentiam artis, quam hiftoria accurate & 
eleganter fcripta illuftravit, Georgius Vafarius meruit, 
ut inter viros ingenio & Uteris praeftantes accenfere- 
tixr. Is Aretii in Etruria natus, piiStor & archite6lus 
noftra aetate praeftantiffimus, diu magno Etruriae Duci 
Cofmo, omnium liberalium artium, inter quas'pic- 
tura et architecSura ut referrentur obtinuit, f?iutori ex- 
imionavavit; editis paflim ingenii fui ad ftupendum 
omnium fpeftaculuai monu mentis, et tandem hoc 
anno climadlerico fuo v kalend. Quintil. vivis ex- 
emptus eft; exinde ficuti teftamento caverat, Flo- 
rentia ubi decefSt, Arctium in patriam tranflatus ; qua 
loco in principali fecundum fedem Epifcopalem tem- 

plo 
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'plo in facello ab ipfo juxta fumptuofo et admtrando 
artiiicio exftru(5to fepultus. 

Thuanus fub ann« 1574* 

NOTE XXVIL Verse 342- 

On het pure Style fee mild Bologna claim.] The 
French author quoted above, under the article Caracci, 
not only fpeaks with the greateft warmth of the obli- 
gation which Painting owes to Lodovico Caracci, 
for having raifed it from that ftate of corruption, into 
which it had fallen in all the fchools of Italy y but ^t 
the fame time points out alfo the various manierife 
who had chiefly contributed to its debafement. 

The ftylc introduced by Lodovico is recommended 
by that excellent judge Sir Jofhua Reynolds (See 
Difcourfe 1769) as better fuited to grave and digni- 
fied fubjefts than the richer brilliancy of Titian. 

NOTE XXVIIL Verse 345. ^ 

■ Titian's golden rays.] This exprcf- 

fion is borrowed from the clofe of that elegant fen- 
tence of modern Latin, which the author of Fitzof- 
borne's Letters has fo juftly commended, ** Aureo 
Titiani radio, qui per totam tabulam glifcens earn 
vere fuam denunciat." See his excellent letter on Me- 
taphors, p. 50. 

NOTE XXIX, Verse 353. 

j/nd Raphael's Grace mujl yield to Rembrandt's 

Force.] Rembrant Van Pryn, born near Leyden 1606, 

died at Amfterdam 1674, or, according to fome ac- 

F 8^ counts. 
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counts, i668. The numerous works of this gre^t maf^ 
ter, both with the engraver and pencil, have rendered 
bitn univerfally known. His Angular ftudies, and the 
pride which he feems to have taken in the natural 
force of bis genius, appear ftrongly marked in the two 
following paffages of his French Biographer : 

*'Les murs de fon attelier couverts de vieux habits^ 
de piques, et d'armures extraordinaires, etoient toutes 
ies etudes, ainii qu'une armoire pleine d'etofFes <an- 
ciennes, & d'autres chofes pareilles, qu/il avoit cou- 
tunxe d'appeller fes antiques, — Rembrant, qui fe glo- 
rifioit de n'awir jamais vu I'ltalie, le dit un jour que 
Vandick I'etoit venu vifiter a Amfterdam : & qui lui 
repondit, '* Je le vois bien.*' Rembrant naturellement 
brufque reprit : *' Qui es tu pour me parler de la forte ?*' 
*— Yandick repondit ; ** Monfieur, je fuis Vandick, 
pour vous fervir" — Abrege de la Vie des plus fameux 
Peintres, Tom. III. p. 113. 

NOTE XXX. Verse 356. 

Titf Holland^ thy unwetirUd labours raife.] There 
is no article of tafte, on which different writers 
have run more warmly into the oppofite extremes 
of admiration and contempt, than in eftimating 
the Painters of Holland. Thofe who are enchant- 
ed by the fublime conceptions of the Roman 
fchool, are too apt precipitately to condemn every 
effort of the Dutch} pencil as a contemptible per- 
formance ; while thofe, who are fatisfied with mi- 
nute and faithful delineations of nature, find ab- 
fblute perfeflion 'in the wcry pictures, which are • 

treated 
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treated brothers with the moft fupercilious negle£l. 
— But found and impartial judgment feems equally 
to difclaim this hafty cenfure, and this inordinate 
praife ; — and ranking the moft eminent Dutch 
artifts below the great Italian mafters, yet allows 
them confiderable and peculiar merit.— A French 
author fays, I think not unhappily, of the Dutch 
painters, that they are '^ dans la peinture, ce que 
le comique & le plaifant fonte dans la poefie/' In 
defign their forte is certainly humour, and they have 
frequently carried it to great perfe£lion. ^ 

NOTE XXXI. Verse 380. 

Proud of the praife by Rubens* pencil won»2 Sir 
Peter Paul Rubens, who is happily ftyled by Mr. 
Walpole, " The Popular Painter,'* was born at 
Cologne 1577, ^"^ ^*^^ of the gout at Antwerp 
1640. The hiftory of his life furnifhes a moft 
i^riking incentive to the young painter's ambition. 
—The many accompliftiments which he poflefled, 
the\infinitude of works which he produced, the re- 
putation and efteem, the various honours and am* 
pie fortune which he fo juftly acquired, prefent to 
the mind an animating idea of what may be ex- 
pected from a happy cultivation of talents in a 
courfe of conftant and fpirited application. Though 
he vifited the court of Charles the Firft in the pub- 
lick charader of an ambaflador, it does not appear 
how long he refided here ; — Mr. Walpole conjec- 
tures about a year.— His pi£tures in the ceiling at 

Vol. I. G Whitehall 
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Whitehall were not painted in England; wbichr 
perhaps is the reafon he has been at the pains^ 
of finiibing them fo neatly, that they will beam 
the neareft infpe^on ; for he muft have wdl 
known how greatly the reputation of any work de- 
pends on its firft happy impteflion on the publick^. 
and concluded his pictures would be viewed by the 
king and eourt inftantly on their arrival, and that 
the critics would not be candid enough to delay 
their remarks on them till they were elevated to^ 
their intended height. This noble work was falling: 
into decay, from which ftate it has been lately ref- 
cued by that excellent artlft Mr. Cipriani, to whofe 
care it has been moft judicioufly committed to be 
cleaned and repaired.-— Rubens received for this^ 
work £. 3000*. 

NOTE XXXII. Verse 388. 

Her fofl Vandyke^ whiU graceful portraits pleafi^"] 
Sir Anthony Vandyke, the celebrated fcholar of 
Rubens, died of the fame diforder which proved fatal 
to his mafter, and at a much earlier period of life^ 
He was born at Antwerp 1 598, expired in Black 
Fryars 1641, and was buried in, St. Paul's, near 
the tomb/of John of Gaunt. On his iirft vifit to 
England he received no encouragement from the 
Court, but Charles, becoming fpon afterwards ac* 
quainted with his merit, fent him an invitation to 
return. Vandyke embraced the offer with joy ;. 
and the king, who ihewed him, by frequent fittings^. 

the 
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the cnoft flattering marks of efteem, conferred on 
him the honour of knighthood in 1632, rewarding 
him alfo with the grant of an annuity of ^. 200 
for life. 

NOTE. XXXIII. Verse 391. 

From Flanders firji the fecret power Jhe caught.'] 
The Low Countries, though little celebrated for 
inventive genius, have given to mankind the two 
fignal difcoveries, which have imparted, as it were, 
a new vital fpirit both to Literature and to Paint- 
ing. This honour however has been brought into 
queftion-^ Germany made a ftrong, but unfuccefs- 
ful effort to rob Holland of the glory which flie 
derives from the iirfl: invention of Printing : and 
Painting in oil (it has been faid) was known in 
Italy before the time of John Van Eyck, or Joha 
of Bruges, as he is commonly called ; to whom 
that difcovery is generally afcribed, about the 
year 1410. — - But Vafari, in his Life of Anto* 
nello da MeiEna, relates very particularly the cir- 
cumftances of Van Eyck*s invention, and the fub- 
fequent introduftion of the fecret into Italy. A 
moft learned antiquarian and entertaining writer of 
our own time has fuppofed that Van Eyck might 
poffibly " learn the fecret of ufing oil in England, 
and take the honour of the invention to himfelf, as 
we were then a country little known to the world 
of arts, nor at leifure, from the confufion of the 

times, to claim the difcovery of fuch a fecret." ^ 

G a Walpolc's 
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Walpole's Anecdotes of Painting, Vol. I. p. agv 
■ ■ The coryefiure is not without fome little 
foundation; — but the conjeftural claims which 
either Italy or England can produce to this excel- 
lent invention, are by no means fufEciently ftrong 
to annihilate the glory of the liappy and ingenious 
Fleming. 

Since the preceding part of this Note was written, 
the reputation both of Van Eyck, and his encomiaft 
Vafari, has been very forcibly attacked in an Eflky 
on Oil-painting, by Mr. Rafpe ; an Eflay which dif- 
covers fuch a zealous attachment to the arts, and 
fuch an aftive purfuit of knowledge, as do great 
credit to its ingenious author. But, though I hate 
perufed it with the attention it defervcs, it do^ not 
tead me to retradt what I had feid ; becaufe, after all 
his refe^rches on this fubje£l, it appears that although 
Oil-painting was not abfolutely the invention of 
Van Eyck, it was yet indebted to him for thofe 
improvements which made it of real value to his 
profeffion. — The ingenious Fleming feems there- 
fore to be ftill entitled to thofe honours that have 
been laviflied on his name, as improvement in fuch 
cafes is often more ufeful and more meritorious than 
invention itfelf, which is frequently the effeft of 
chance, while the former arifes from welUdiredted 
fiudy. 

NOTE XXXIV. Verse 595. 

JVbere funtptuotn Leo courted every Muji^'\ Thfe 

name 
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.name of Medicis is familiar to every lover of the 
. fine arts. John de Medicis, the Cardinal, was raifed 
. to the papal See 1513. He continued that liberal pa- 
tronage and encouragement to learning, which had 
' before diftinguiflied his illuftrious femily. ^ He was 
. profuie and magnificent. The various and cele- 
brated produftions of tafte and genius under his 
pontificate, clearly mark the age of Leo the Xth as 
one of the great aeras of literature* 

NOTE XXXV. Verse 405. 

Untrodden paths of Art Sahator tried J] Salva- 
tor Rofa was born at a village near Naples, in 16 15. 
After a youth of poverty and adventure, he. raifed 
bimfelf by his various and uncommon talents into 

' lucrative reputation. Having pafled nine years at 
Florence, in confiderable employment, he fettled 
in Rome, and died there at the age of 58, in 1673.— 
He was one of the few charafters vjrho have poflef- 
fed a large portiort of pleafant vivacity and fatirical 
humour, with a fublime imagination. His talents 
as a paititer are univerfally celebrated j but his 

' focial virtues, though perhaps not inferior, are far 
from being fo generally known. In the *^ Rac- 
colta di Lettere fulla Pittura" there are many of 
his letters to his intimate friend Ricciardi, an Ita- 
lian poet, and profeflbr of moral philofophy gt Pifa, 
which perfeftly diiptay the warmth of his friend- 
ihip, and the generofityof his heart. — They con- 

G 3 tain 
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tain alfo fome amufmg anecdotes relating to his prd- 
fefiion, and the great deh'ght which he took in dif- 
covering hiftorical fubje<Sls of a peculiar caft, un- 
touched by other painters, and appearing to an ig- 
norant eye almoft beyond the hmits of his art. tie 
feems to defcribe himfelf with juftice, as well as 
energy, in the following words of a letter toRicci- 
ardi, ** tutto bile, tutto fpirito, tutto fuoco,"— 
Though he muft have been wonderfully. pleafant as 
a companion, and valuable as a friend, yet h^ la- 
ments that his fatir^s had made him many enemies, 
and heartily wifhes he had never producQ^ them : 
In that which relates to Painting, he expofes in- 
deed the vices of his brethren with great freedom 
and feverity. — It is remarkable that his poetry a- 
bounds more with learned allufions than with high 
flights of imagination; yet in the fatire I have men- 
tioned, there is much whimfical fancy. An ape is 
introduced applying to a painter, and begging to 
learn his profeffion, as Nature he fays has given 
him a genius for the mimetic arts,— The painter 
complies-— but his difciple, after an apprenticefhip of 
ten years, bids his mafter adieu, with many humo- 
rous execrations againft the art of Painting.— Other 
parts of the poem contain many fenfible and ferious 
remarks on the abufes of the pencil ; and as the au- 
thor has given us a portrait of himfelf in. his poeti- 
cal charaSer, I fliall prefent it to the reader as a fpe- 
cimehofhisftylct 
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La ftate all ombra, e il pigro vemo al foco 
Tra modefti defii 1* anno mi vedc 
Pinger per gloria, e poetar per gioco. 

Delia fatiche mie fcopo, e mercede 
E^ fodisfare al genio, al giufto, al vero : 
Chi fi fente fcottar, ritki '1 piede. 

Dica pur quanto si. rancor fevero : 

Contro le Aie faette ho doppio-ufbergo ; 
Non conofco interefle, e fon flncero : 
Non ha I'invidia nel mio petto albergo z 
Solo zelo lo ftil m'adatta in mano, 
£ per udl commune i fogli vergo. 

Satire di Salvator Rofa, pag, 68, 
Edit. Amflerdam, 1719. 

NOTE XXXVI. Verse 427, 

The /age Pot^^y with pure/i fancy fraught.'} Ni- 
colas Pouflin was born at Andely in Normandy, 
1594 : one of his firft patrons was the whimfical 
Itaiian poet Marino, who being ftruck with ibme 
frefco works of the young painter, at Paris, em- 
^ployed him in fome defigns from his own poem 
I'Adone, and enabled him to undertake an expedi* 
tion to Rome. He was recalled from thence by 
Cardinal Richelieu in 1640, but upon the death of 
Richelieu and the king he returned to Rome, where 
he ended a life of primitive fimplicity and patieat 
i?pplication in 1665. 

G 4 NOTE 
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NOTE XXXVil. Verse 43S. 

Then rofe Le Brun, his fchotarj and his friend.'] 
Charles Le Brun, iimwcrbWy known by his Battles 
of Alexander, anfJ^his Treatife on the Paffions, was 
born in Paris 16^9 : having prefided over the French 
Academy, wit)i great reputation, more than forty 
years, h*e died in 1690, partly, as the author of the 
Abrege afilires us, frojrti the chagrin which he re- 
ceived from a cabal faifed againft him in favour of 
his rival Mignard : but neither his own works, nor 
the partial favour pf his patron Louvois, nor the 
friendfhip of Moliere, y/ho has written a long poem 
in his praife, have been able to raife Mignard to 
the level of Le firun* 

NOTE XXXVin. Verse 441. 

' Thy dawny Le Sueur , announced a happier tafte.] 
Euftache Le Sueur (who, . without the advantage 
of ftudying in Italy, approached nearer than any of 
his countrymen to the manner of Raphael) was a 
native of Paris. Le Brun, who came to vifit him 
in his laft moments, is reported to have faid, on 
quitting his chamber, " Qiie la mort alloit lui tirer 
tme groffe epine du pied," If he was capable of 
uttering fuch a fentiment, at fuch a time, he tho- 
roughly deferved the fate which is mentioned in the 
preceding Note. 

8 NOTE 
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NOTE XXXIX. Verse 447. 

Though FrefnoyteacheSy in Horatianfong.'\C\i2iT\t% 
Alfonfe du Frefnoy, author of the celebrated Latin 
poem de Arte graphica, very haftily tranflated into 
Englifh profe by Dryden, was hrmfelf a painter of 
fome eminence, and the intimate friend of Mig- 
nard. He died in a village near Paris, at the age 
of forty- four, in 1665. 
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NOTE XL, VBRtJE IS, 

CrHO UG HforeignThiorifis^ with Syftem bUni.] 
•^ The vain and frivolous fpeculations of fomc 
eminent French authors, concerning our national 
want of genius for the fine arts, are refuted with 
great fpirit in an ingenious eflay by Mr. Barry, en- 
titled, ^* An Enquiry into the real and imaginary 
Obftrudlions to the Acquifition of the Arts in Eng* 
land/' As this work highly diftinguifhes the ele- 
gance of his pen, his Venus rifing from the fea does 
equal honour to his pencil* 

NOTE XLL Versk 33. 

Fierci Harry reigrCd^ wboj foon with pUafun 
<lofd.'\ In this (hort account of the influence 
which the difFdrent cbaraders of our Sovereigns 

have 
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have had on the progrefe of iiational Art, the Au- 
thor iS'indebted principally to Mr. Walpole's Anec- 
dotes of Painting, 

NOTE XLII. Vbrsb 45. 

Untaught the moral force of Art tofeeL'] An ac- 
compliflied Critic of our own time has touched on 
the moral Efficacy ofPiSiurey with his ufual elegance 
and erudition. After having illuftrated die fubjedk 
from the writings of Ariftotle and Xenophon, he 
concludes his remarks with the following reflec- 
tion :— *' Yet, confidering its vaft power in morals, 
one cannot enough lament the ill fiefti^y of this di- 
vine art, which, from the chafte handn[iaid of Vir- 
tue, hath been debauched, in violence of her na- 
ture, to a (hamelefs proftitute of Vice, and proi» 
curefs of Pleafure." — Hurd's Note on the follow- 
ing line of Horace : 

*' Sufpendit piSia vultum mentemque tahella.** 

To this let me add one obfervation for the ho- 
nour of our Englifh artifts ! — The proftitution of 
the pencil, fo juftly lamented by this amiable wri- 
ter, is perhaps lefs frequent in this kingdom, than 
in any country whatever, in which Painting has 
been known to rife to an equal degree of perfec- 
tion. 

NOTE XLIII. Verse 93. 

Tet to thy Palace Kneller's Jkill fupplied.] Sir 

Godfrey 
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Godfrey Kneller, born at Lubec i646,Tettlcd in 
England 1674, was knighted by King William, 
created a Baronet by George the Firft, and died 
1723,— No Painter was ever more flattered by- the 
Mufes I who gave him credit for talents which he 
never difplayed. Dryden fays, in his enchanting 
Epiftle to Kneller : 

Thy genius, bounded by the times, like«mine. 
Drudges on petty draughts, nor dares defign 
A more exalted work, and more divine. 

But the drudgery of the Poet arofe from the moft 
. cruel neceflity j that of the Painter, from avarice, 
the bane of excellence in every profeffion ! — If Sir 
Godfrey had any talents for hiftory, which is fure- 
ly very doubtful, we have, as Mr. Walpole well 
obferves, no reafon to regret that he was confined 
to portraits, as his pencil has faithfully tranfmitted 
to us ^^ fo many ornaments of an illujirious age.^* 

Though I have partly fubfcribed to the general 
idea, that William, in whofe reign this Painter prin- 
cipally flourifhed, *< contributed nbthing to the 
*' advancement of arts,'* yet I muft obferve, that his 
employing Kneller to paint the Beauties at Hamp^- 
ton Court, his rewarding him with knighthood, 
and the additional prefent of a gold medal and 
chain, weighing £^ 300, may juftify thofe lines of 
Pope, which defcribe « The Hero, William/* as 
an encourager of Painting;. 

NOTE 
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N O T E XLIV. Verse 97. 1 

IVhile partial Tafte from modeft Riley turn* J.] 
John Riley was born in I^ondon 1646 : Mr. 
Walpole relates an anecdote of his being much 
mortified by Charles the Second ; who, looking at 
his own pidture, exclaim'd, '^ Is this like me ? then, 
Ods-fifh, I am an ugly fellow.'*— The fame au- 
thor fays happily of this artift> " With a quarter 
of Sir Godfrey's vanity, he might have perfuaded 
the world he was as great a mafter." Notwith«> 
ftanding his extreme modefty^-^e had the good 
fortune to be appointed Principal Painter, foon after 
the Revolution, but died an early martyr to die gout 
1691. 

^ O T E XLV. Verse ioi. 

And ThomhilPs blaze of Allegory gilt.} Sir 
James Thornhill, born in Dorfetfliire 1676, was 
nephew to the celebrated Sydenham, and educated 
by the liberality of that great phyfician. He after- 
wards acquired a very ample fortune by his own 
profeffion; was in parliament for Weymouth, 
knighted by George the Second, and died I732,— 
His talents as a Painter are univerfally known, 
from his principal works at Greenwich, St. Paul's, 
&c. 

NOTE 
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NOTE XLVI. Verse hi. 

The youthful Nohle^ on a princely plan, ] About 
twenty years ago, die prefent Duke of Richmond 
opened, in his houfe at Whitehall, a gal]ery for artifts, 
completely filled with a fmall but well-chofen col- 
leAion of cafts from the antique, and engaged two 
tcminent artifts to fuperintend and direct the ftu- 
dents.— -This noble encouragement of art, though 
fuperfeded by a roys^l eftabliihment, is ftill entitled 
to remembrance and honour : it not only ferved as 
a prelude to more extenfive inftitutions, but con-> 
tributed much towards forming fome capital artifts 
of the prefent time. The name of Mortimer is 
^one fufficient to refle£): a confiderable luftre on 
this early fchool. 

NOTE XLVII. Verse 134. ^ 

Teach but thy tranfient tints no more to/ly.] Al- 
though the fuperior excellencies of this admirable 
artift make us peculiarly regret th'e want of >durabi- 
lity in his exquifite produ£(ions ; yet he is far from 
being the only artift, whofe piftures foon difcover 
an appearance of precipitate decay. Fugitive co-> 
louring feems indeed to be the chief defedt among 
our pref(^nt painters in oil ; and it muft be the moft 
ardent wifli of every lover of art, that fo great 
an evil may be effedually remedied. As the Royal 
Academy is i fociety of enlightened artifts, efta- 

blifhed 
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Niihed for the improvement of every branch of 
Painting, it may. be hoped that they will pay atten* 
lion to this mechanical point, as well as to the no- 
bler acquirements of art,, and employ fome perfon^. 
who has patience and abilities for fuch an office, to 
difcover, by a courfe of experiments,, to what caufe- 
this important evil is owing. If it be found to arife 
from the adulteration of colours, oils, and varnifhes^ 
might it not be eligible foe the Academy to follovr 
the example of another profeffion, who, where 
health and life are concerned,, obviate the difficulty 
of geHing their articles genuine ifrom the individuals 
trader,, by opening a fkop at the expence of the So* 
cifity, to prepare and fell the various ingredients^ 
free from thofe adulterations which private intereft 
might otherwife produce ? 

But there may be no juft ground of complaint 
againft the integriqr of the colourman,. and thi»< 
fkiiure may perhaps arife from the artift's mixing 
bis colours,.and their vehicles, in improper propor^ 
tions to each other ; that is, inftead of painting witli^ 
oil properly, thickened with colour, ufing oil only 
fully ftained with it,, to which a proper confiftenoe 
(or body, as the painters call it) is given by ftrong 
gunr varnilhes ; in Ihort,. ufing more vehicle thaa 
colour i by which, although moft brilliant and 
tranfparentefFeAs maybe produced, yet the particles 
of colour are too much attenuated, and divided 
from each other, and confequently lefs able to with* 
fbnd the dcflcuiaive a£lion of light. If the deficit 
8. cncy 
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chcy «omplaincd of originates from this fource,' 
the Academy, by a careful courfe of experiments, 
may be able clearly to afcertain what preparations 
of die more delicate colours are moft durable ; what 
oils and varnifties will beft preferve the original 
brilliancy of the pg^int; what are the beft propor- 
tions for this purpofe in which they can be ufed ; and 
how far glazing (that almoft irrefiftible temptation 
to oil-painters) may or may not be depended 
on. . All thefe points are at prefcnt fo for from 
being known with certainty, that perhaps there 
are not two Painters, who think perfeSly alike on 
- any one of them. The author hopes, that the 
gentlemen of the pencil will pardon his prefuming to 
offer a hint on this delicate fubjeft, with which he 
does not pretend to be intimately acquainted. The 
ideas, which he has thus ventured to addrefs to 
them, arife only from the moft ardent wifli, that 
future ages may have a juft and adequate fenfe of 
the $ourifhing ftate of Painting in England in the 
reign of George the Third, and that our prefent ex- 
cellent artifts.may not be reduced to depend on the 
uncertain hand of the engraver for the efteem of • 
pofterity. 

A very liberal Critic ♦, in his flattering remaJ-ks 
on the Poem, feems, in fpeaking of this Note, to 
miftake ^ little the meaning of its author, who al- 
luded only to that defeSt in colouring, where the 
finer tin^s are fo managed, for the fake of an imitie- 

* Fide the Gentleinaa*! Magazine for November 1778, p. 516. 
. ' * diate 
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diate stnd fhort-lived brilliancy,* that they fink very 
foon into no colour at all. He did not mean 
to touch on thofe changes in Painting, where the 
colours all grow darker, the lights become brown, 
and the fhadows one mafs of black. This is like- 
wife a great evil, and calls aloud for redrefs. Per- 
haps the Critic above mentioned has pointed out the 
true caufe of this dcfeft, viz, the indifcriminate 
blending of the colours, and the not ufmg pure, 
fimple, uncompounded tints. 

NOTE XLVIII. Verse 138. 

. The leading Principles of liberal ArU'] I embrace 
with pleafure the opportunity of paying this tribute 
to the great artift here mentioned, who is not only 
at the head of his own profeflion, but may juftly be 
ranked among the firft writers of the age. His 
Difcourfes, not merely calculated for the improve- 
ment of the young artifts to whom they are addref- 
fed, contain all the principles of true and univerfal 
tafte, cmbellifhed with great brilliancy of imagina- 
tionj and with equal force of exprei&on. 

NOTE XLIX. Verse 151. 

Thy TJgoUnOj &ff.] As the fubjefl: of this admi- 
rable pt6lure is taken from a poet fo little known to 
the Englifli reader as Dante, it may not perhaps be 
impertinent to fay, that in Richardfon's Difcourfe 
.on the Science of a Connoifleur, there is a tranfla- 

VoL. I, H tion 
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ti6n of the ftory in Englifli blank verfe, A young 
and noble author, now living, has obliged the world 
with a tranflation of it in rhyme.— As to the pidlure, 
no artift could exprefs more happily the wild and 
fublime fpirit of the poet from whom he drew. We 
may juftly apply to him the compliment which a 
lively Italian addrelled to a great man of his own 
country, but of far inferior expreiiion : 

'* Fabro gentil, ben fai, 
Ch* ancor tragico cafo e' caro Oggetto, 
E chc fpeflb V Horror va col Diletto.** 

Marino, 

NOTE L. Verse 165. 

Now Art exulUy with annual Triumphs gay,"] 
While we are delighted with the increafing fplen- 
dor of thefe annual entertainments, it is but juft to 
remember, that we are indebted to the Society of 
Arts and Sciences foi: oiir firft public exhibition of 
Paintings. The different focieties of artifts foon 
followed fo excellent an example; and our rapid 
and various improvements in this lovely art refleft 
the higheft honour on this happy inftitution. Our 
exhibitions at once afford both the beft nurfery for 
the protedlion of infant genius, and the noblefl 
field for the difplay of accomplifhed merit : nor do 
they only adminifler to the benefit of the artift, and 
the pleafure of the public : they have flill a more 
exalted tendency ; and when national fuhjedls are 
painted with dignity and force, our exhibitions may 

juftly 
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juftly be regarded as fchools of public virtue. Pier- 
haps the young foldier can never be more warmly 
animated to the fervice of his country^ than by 
gazihg^ with the delighted public, on a fublime 
piftu're of the expiring hero, who died with glory ia 
Her defence* But, not to dwell on their power of 
Infpiring martial enthufiafm, oiir exhibitions may 
be faid to have a happy influence on the manners 
and morals of thofe, who fill the different depart- 
ments of more tranquil lif^. In fupport of this kn-^ 
timent, I beg leave to tranfcribe the following judi- 
cious remark from an author, who has lately obliged 
the public virith two littfe volumes of elegant and 
fpirited Eflays. <' They, whofe natural feelihgs 
have "been properly improved by culture, nor have 
yet become callous by attrition with the world, 
know from experience, how the heart is mollified, 
the manners polifhed, and the temper fweetened, 
by a well-direSed ftudy of the arts of imitation. Thef 
fame fenfibility of artificial excellence, extends it- 
felf to the perception of natural and moral beauty ; 
and the ftudent returns from the artift*s gallery to 
his ftation in fociety, with a breaft more difpofed to 
feel and to reverberate the endearments of focial 
life, and of reciprocal bienevolence."— Knox's 
Eflays Moral and Literary, 1778, p. 264, on Sculp- 
ture, 

NOTE LL Verse 2^15. 

Thy Talents y Hagarth ! fsff.] William Hogarth 

was born in London, 1698, and put apprentice to 

H 2 . . an 
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an engraver of the moft ordinary clafs j but his 
comic talents, which are faid to have appeared firfl: 
in the prints to Hudibras, foon raifed him to fame 
and fortune.— He married a daughter of Sir James 
Thornhill, and died 1764. -—The peculiar merits 
of his pencil are unqueftionable. His Analyfis of 
Beauty has been found more open to difpute j but 
however the greater adepts in the fcience may 
differ on its principles, it may certainly be called 
an bonpurable monument of his genius and appli- 
cation* 

NOTE LII. Verse 370. 

Whofe needy Titian calls for ill-paid gold.'] 
Richardfon has fallen into a miflake concerning 
the famous Danae, and other pictures of Titian, 
which he fays (in quoting a letter of Titian's 
without confidering its addrefs) were painted for 
Henry the VHIth of England; a tyrant, indeed, vo- 
luptuous and cruel, but ftill lefs deteftable than the 
fullen and unnatural Philip the Hd of Spain, who 
filled up the meafure of his fuperior guilt by the 
horrid affaffination of his fon. Philip, on his mar- 
riage with Mary, affumed the title of King of Eng- 
land ; and to him Titian addrefled the letter, 
which fpeaks of the pidures in queftion : the 
painter frequently mentions his attachment to his 
unworthy patron. 

His folicitude to enfure his proteftion and favQur, 
is Arongly marked in the following fhort paifage of 

a letter 
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a letter which he addrefled to one of Philip's at- 
tendants. ** Mando ora la poefia di Venere e 
Adone, nella quale V. S. vedra, quanto fpirito c 
amore fo mettere nell' opere di fua Maefta.** 

Raccolta, torn. ii. p. 2i. 
How poorly this great artift was rewarded for 
hi? ill-dire6led labour, appears very forcibly in a 
long letter of complaint, which he had fpirit enough 
to addrefs to the king, on the many hardfhips he' 
fufFered in being unable to obtain the paynjent of 
the penfion which had been granted to him by 
the emperor Charles the Vth. 

Raccolta, torn. ii. p. 379. 

NOTE LIIL Verse 436. 

Bid Englijh pencils honour Englijh worth, ] The 
great encouragement given our painters to feleft 
fubjefts from Englifli hiftory, has of late years been 
very obfervable. Many individuals of rank and for- 
tune have promoted, this laudable plan with fpirit 
and efFe£l: ; and the Society of Arts and Sciences 
have confined their premiums to fubjeds taken 
from the Britifb Annals. 

NOTE LIV. Verse 441. 

Her wounded Sidney^ Bayard's perfe^ peer.'] The 
gallant, the amiable, and accompliflied Sir Phi- 
lip Sidney may be juftly placed on a level with the 
noble Bayard, « Le Chevalier fans peur & fans re- 
H 3 proche 5" 
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proche;" whofe glory ^as of late received new luftr^ 
from the pen of Robertfon and the pencil of Wefl;. 
The ftriking fcene here alluded to, which precede^ 
the death of Sidney, has not yet, I believe, ap-> • 
peared upon canvafs, but is forcibly defcribed by the 
noble and enthufiaftic friend of Sidney, the Lord 
Brooke.— — See Biograph. Britan. Art. Sidney. 

The particulars alfo are minutely deferibed,* and 
with ^reat feeling, in a letter frpqi ^lis uncle Lei- 
cefter to Sir Thomas Heneage, quoted in Collins's 
Memoirs of the Sidneys. The tide of nationa^ ad- 
miration flowed very ftrong in favour of Sidney, 
when Mr. Walpole, in faking of Lord Brooke, 
{ippeared to check the current ; but the merits of 
Sidney are fufficient to bear down all opppfition. — 
Inftead of joining the elegant author I have men-^ 
tioned, in confidering Sir Philip Sidney as •* ah 
aftonifhing obje£l: of temporary admiration,". I am 
furprifed that fo judicious an author ihould ever 
queftion fo fair a title to univerial regard. The 
learning and munificence, the courage and courtefy, 
of Sidney endeared him to every rank ; and he juftly 
challenges t^e lafting affedion of his country from 
the clofing fcene of his life, in which heroifin and 
humanity are fo beautifully blended. I never can 
think this accompliihed character any ways de- 
graded by his having written' a tedious romance (in 
v^hich however there are many touches of exqui-» 
fite beauty and fpirit) to amufe a moft amiable 
fi(ler, wbpjn he tenderly loved 5 qx, by his having 

thr?atepe4 
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threatened an unworthy fervant of his father's with • 
death in a hafty billet, merely to intimidate and de- 
ter hini from the future commiflion of an infamous 
breach of truft, in opening his letters. 

N O T E LV. Verse 468. 

Th" heroic Daughter of the virtuous More."] Mar- 
garet, eldeft daughter of the celebrated Sir Thomas 
More. The fcene which I have propofed for the 
fubjefl: of a pifture, is taken from the following 
paflage in Ballard ; ^ 

*' After Sir Thomas More was beheaded, flie 
took care for the burial of his body in the chapel of 
St. Peter's ad Vincula, within the precinds of the 
Tower; and afterwards (he procured his corpfe to be 
removed, and buried in the chancel of the church 
at Chelfea, as Sir Thomas More, in his life-time, 
had appointed. His head having remained about 
fourteen days upon London Bridge, and being tp 
be caft into the Thames to make room for others, 
ihe bought it. For this (be was fummoned before 
the council, as the fame author relates, and be- 
haved with the greateft firmnefs, juftifying her 
condu£( upon principles of humanity and filial 
piety. She was, ho\yever, imprifoned, but foon 
relealed ; and dying nine years after her father, at 
the age of thirty-fix, was buried at St. Dunflan's, 
in Canterbury. The head of her father, which (he 
had prefervedj with religious veneration, in a box of 

H 4 lead, 
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lead, was, at her particular requeft, committed 
with her to the grave. It was feen ftanding on her 
coffin in the year 1715, when the vault of the 

Roper (her hufband's family) was opened." See 

Ballard*s Memoirs of Learned Ladies, p. 36. 

The characSer of this amiable woman is happily 
drawn both by Addifon and Walpole.— She mar- 
ried, at the age of twenty, William Roper, Efquire, 
of Kent, to the infinite fatisfa<ftion of her father ; 
for fhe feems to have been the deareft objeft of his 
parental affe£lion, which is very ftrongly marked in 
his letters addreffed to her. She was indeed moft 
eminently, diftinguifhed by her learning, in an age 
when the graces of the mind were regarded as an 
ellential article in female education : but the beauty 
and force of her filial piety refleds a ftill fuperior 
luftre on this accomplifhed woman. — There is 
more than one paflage in her life, which would fur- 
nifh an admirable fubje<ft for the pencil. Her in- 
terviw with her father, on his return to the Tower, 
is mentioned as fuch by Mr. Walpole. 

NOTE LVL Verse 523, 

But, oh ! how poor the pro/Irate Satan lies.] It 
is remarkable, that the greateft painters have failed 
in this particular. Raphael, Guido, and Weft, 
are all deficient in the figure of Satan. Richardfon 
obferves, in his defcription of the piSures of Italy, 
~" Jc n'ai jamais vu d'aucun Maitre une repre- 

fentation 
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fcntation du Diable, prince des Diablcs, qui me 
fatisfit." JPage 50©. 

In recommending this fubjeft to the pencil, it 
may be proper to obferve, that it is not only ex- 
tremely difficult, but even attended with danger, if 
we credit the following curious anecdote, in a medi- 
cal writer of great reputation : — *' Spinello, fameux 
Peintre Tofcan, ayant peint la chute des anges 
rebelles, donna des traits fi terribles a Lucifer, qu'il 
en fut lui-meme faifi d'horreur, & tout le refte de fa 
vie il crut voir continuellement ce Demon lui repro- 
cherdePavoirreprefentefousune figure fi hidieufe. 
Tiflbt de la Sante des Gens de Let^res." 

As this ftory is fo fingular, it may amufe fome 
readers to fee it in the words of VafarJ, from whom 
Tiflbt feems to have taken it. — The Italian Bio- 
grapher fays, in defcribing a pi<9iure by Spinello 
Aretino, who flouriflied in the clofe of the 14th 
.century, " Si vede un Lucifero gia mutato in beftia 
bruttiffima. E fi compiacque tanto Spinello di farlo 
orribile, e contrafFatto, che fi dice (tanto puo alcuna 
fiata I'immaginazione) che la detta figura da lui 
• dipinta gl'apparue in fogno domandandolo, doue egli 
]'hauvefl!e veduta fi brutta e per che fattole tale 
fcorno con i fuoi pennelli : E che egli fvegliatofi dal 
fonno, per la paura, non potendo gridare, con 
tremito grandiffimo fi fcofle di maniera che la 
moglie deftatafi lo foccorfe : ma niente di toanco fu 
per cio a rifchio, ftringendogli il cuore, di morirfi 
p^r cotale accidente, fubitamente. Ben che ad ogni 
i modo 
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modo (piritaticcio, e con ^occhi tondi, poco tempo 
vivendo poi fi condufle alia morte lafciando di k 

gran dfefiderio a ^li amici." Vafari Vita di 

Sj^inello Aretino^pag. 218. Edit, di Giunti. 
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A FRIEND* 



IN vain, dear Monitor, thy kind defire 
To wake the embers of poetic fire ! 
To clear the mind, where Grief's dark (hadows 

lower. 
And Fancy dies by Sorrow*s freezing power ! 
In vain would Friendihip*s chearing voice fuggeft 5 
Her flattering vifions to the Poet's breaft ; 
That public favor calls, with juft demand, 
Th* expeSed volume from his lingering hand : 
Loft are thofe anxious hopes, that eager pride ; 
With thee, my Thornton, they declined, they died. 

Ftiend 
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Friend of my opening foul ! whofe love began 1 1 
To hail thy Poet, ere he ranlcM as man ! 
Whofe praife^ like dew-drops, which the early morn 
Sheds with mild virtue on the vernal thorn, 
Taught his young mind each fwell of thought to fhew. 
And gave the germs of fancy ftrength to blow ! i6 
Dear^ firm afTociate oi his ftudious hour, 
Who led his idler ftep to Learning's bower ! 
Tho* young, impacting to^his giddier youdi 
Thy thirft of fcience, and thy zeal for truth ! 20 

Ye towers of Granta, where our friendfhip grew. 
And that pure mind expanded to my view. 
Our love fraternal let your walls atteft. 
Where Attic joys our letter'd evening bleft j 
Where midnight, from the chains of fleep relieved, 
Stole on our focial ftudies unperceiv'd ! 26 

But not, my Thornton ! in that calm alone 
Was thy mild genius, thy warm virtue known : 
When manhood mark'd the hour for bufy ftrife. 
And led us to the crowded maze of life, ' 3d 
Where honours dearly bought, and golden fpoil. 
Tempt not the carelefs Bard who fhrinks from toil. 
And whence to fweet retirement's foothing fhade, 
Love and the Mufc thy willing friend convey'd ; 

2 Thy 
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Thy foul, more firm to join the ftruggling crowd. 
To nobler Themis toilsome homage vow'd, 36 
With zeal, devoting to her facred throne 
A heart as uncorrupted as lier own. 
Still as thy mind, with manly powers endufed. 
The opening path of afiive life purfued, 40 

And round the ripening field of bufinefs raUg'd, 
Thy heart, unwarp'd, unharden'd, upeftrsfng'd^ 
To early friendfliip ftill retain'd its truth. 
With all the warm integrity of youth. 

Whene'er affliction's force thy friend oppreft, 45 
Thou wert the rock on which his cares might reft ; 
From thy kind words his rifing hopes would own 
The charm of reafon in afie<9:ion*s tone. 
Where is the foothing voice of equal power. 
To take its anguifh from the prefent hour i 50 
Beneath die prefllire of a grief fojuft. 
The lenient aid of books in vain I truft ; 
They, that could once the war of thought controul. 
And baniQi difcord from the jafring foul. 
Now irritate the mind they us*d to heal, 55 

They fpeak too loudly of the lofs I feel. 

Thou faithful cenfor of the Poet's ftrain, ^ 
No more ibalt thou his fmking hope.fuftain, 

No 
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No more, with ardent zeal's enlivening fire, 

Call from inglorious fhades his filent lyre : 60 

No more, as in our days of pleafure paft. 

The eye of judgment o'er his labors caft ; 

Keen to difcerh the blemiflies, -that lurk 

In the loofe texture of his growing work ^ 

Eager to praife, yet rcfolute to blame, 65 

Kind to his verfe, but kinder to his fame. 

How may the Mufe, who profper'd by thy care. 
Now meet the public eye without defpair ? 
Now, if harfh cenfures on her failings pour, 
. Her warmeft advocate can fpeak no more :^ 70 
Cold are thofe lips, which breath'd the kind defence. 
If fpleen's proud cavil ftrain'd her tortur'd fenfe j 
Which bade her fong to public praife afpire. 
And call'd attention to her trembling lyre. 
Ah ! could (he now, thus petrified with grief^ 75 
Find ;n fome lighter lay a vain relief. 
Still muft flie deem fuch verfe, if fuch could be, 
A wound to friendfhip, and a crime to thee ^ 
. Profanely utter'd at this facred time. 
When thy pale corfe demands her plaintive rhime. 
And Virtue, weeping whom fhe could not fave, 8x 
Calls the juft mourner to thy recent grave. 

Hail, 
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MaSfhaUow'd vault! whofedarkfpme caverns hdid 
A frame, though mortal^ of no common mould i 
A heart fcarce fullied with a huitian flaw, 85 

Which ihun'd no duty^ and tranfgrefsM no law | 
In joy ftill guarded, in diftrefs ierencj 
Thro' life a model of the golden mean^ 
Which Friendfhip only led him to trahfgrefi, 
Whofe heavenly fpiiit fanfBfies excefs. 90 

Pure mind ! whofe meeknefs^ in thy mortal dayt, 
Purfuing virtue, fUll ittir'd from praife ; 
Nor wiihM that Friendfhip fliould on marble give 
That perfed image of thy worth to live. 
Which 'twas thy aim alone to leave impreft 95 
On the clofe tablet of her faithful breafti 
If now her verfe againft thy wiih rebel. 
And ftrive to blazon, what flie lov'd fo wells 
Forgive the tender thought^ the moralfong^ 
Which would thy virtues to the world prolong $ xo6 
That, refcued from the grave's oblivious ihadei 
Their ufefiif luftre may be flill furvey'd^ 
Dear to the penfive eye of fond regret, 
As light ftill beaming from a fun that's fet; 
Oft to our giddy Mufe thy voice has taught lOf 
The juft ambition of poetic thought | 

Vol/I. I Bid 
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fiid her bold vkw to latell tiriie exte^^ 
Ahi ftrive «d m%kt futurity her frieiftd^ 
If any verfe, bdf tittle ait can frlme. 
May win At partial v6i^e of diftant fame^ i ic 
Be it the verie, ^d& fend ambition txie^ 
To paint thy ittind in truth's unfading dyes, 
Tho* fcrm, yet lender, ardent, yet riefin'd; 
With Roman ftrength ihd Attic grace co^binM. 
' Whattho'undcckMwithtitles^,po\d^dr,ajidwc2ath, 
Great were thy generous deeds, and done by fleklch ; 
For thy pure bounty from obfervance ftolcy 
Nor wifli'd applaufe, but from thy coiCfcious fouL 
Tho' t&y plain tcmib no iculptur'd form may (beW, 
No boaftful witiief^ of fiifpeAed woe ;, X20 

Yet heavenly fhapes, that flluh die glare of day. 
To th^t dear (pot fixaSl nightly vifitls pay: 
Pale Science there fliall o'er her votary ftrew 
Mer fiow'r&, yet moift with forix)w*s recent dew. 
Them Charity, Compaffion's lovely child^ I2S 
In ruftic notes pathetitrally wild. 
With grateful bleflings bid tiiy nime endure, 
And mourn the pat]X>n c^her village-poor. 
E'en from the midnight fhew With mufic gay. 
The foul pf Beauty to thy ^mb ihall ftray, J 3^ 
7 In 
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In fwcet diftradUon fteal from prefent ftiirth. 

To figh unnoticed o'er the hallow'd earth. 

Which hides thofe lips, that glow'd with tender fire, 

And fung her praifes to no common lyre : 

But Friendfliip, wrapt in forrow's deepeft gloom. 

Shall keep the longeft vigils at thy tomb | 13(6 

Her wounded breaft, difdainful of relief, ' 

There claims a fond preeminence in grief: 

She, a^ the feafons of the year rbturn, 

Shdl place thy faVrite plants around thy urn, 140 

Which, in the luxury of tender thought, 

Her carelhdl raife, with plaintive embteitis wi^oiight, 

Recalling ever, with remembrance fweet. 

Thy kind attachment to her calm retreat* 

Short was thy life, but ah ! its thread how fine ! 
How pure the texture of the finiih'd line ! 146 

What tho' thy opening ihanhddd could not gaixt 
Thofe late rewards, matiirer toils attain 5 
Hope's firmeft promifes 'twas thine to raife. 
That merit's brighteft meed would grace thy 
lengthen'd days j 150 

For thine were Judgment's patient powers, to draw 
En tangled .juftice from the nets of law j 

la' Thine 
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Thine firm Integrity, i;^hofe language clear 
Ne'er fwell'd with arrogance, or ihook with fcafi 
Reafon's mild power, unvex'd by mental ftrife, 155 
Sway'd the calm current of thy ufeful life 3 
Whofe even courfe was in no feafon loft, 
Kor rough with ftoritts^ nor ftagn^ted by froft. 
In fcenes of ^dblic toil, or fbctal eafe, 
•Twas AJne by firm fincerity to pleafe ; 16a 

Sweet as the breath of fpring thy Converfe flow'd. 
As fummer^S' noon-tide warmth thy friendlhi^ 

glow'tfr 
O^er thy miM manners. By no art cOnftrain'd, 
A penfive^ pleafing melancholy reign'd. 
Which won regard, and charfn'd di' attentive eye^ 
Like'the ibft luftre of ah evening fky : 166 

Yet if perchance excited to defend 
The injur'd merit of an abfent friend. 
That gentle fpirit, rou^'d to virtuous ire^ 
Indignant flaih'd refentment^s noble fire. 170 

Tho' jttft ©bfervance in thy life may trace 
A lovely model of each moral grace. 
Thy latt of days the nobleft leflbn taught :« 
Severe inftrudion ! and too dearly bought 1^ 

Whofc 
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Whofe force from memory never can depart, 175 
£ut while it mends, muft agonize the heart. 
Tho* thy (hrunk nerves were deftin'd to fuftain 
Th* increafing horrors of flow-wafting pain j 
Thofe fpirit-quenching pangs, whofe b^e con* 
i troul 

Clouds the clear temper, and exhaufls Ae foul 5 
Yet in that hour, when Deadi aflerts his daim, 181 
And his ftrong fummons fhakes liie confcious 

frame; 
iWhen weaker minds, by frantic fear overthrown. 
Shrink ia wild horror from the dread Unknown, 
Thy firmer foul, with Chriftian ftrength renewed, 
Noi* loft in languor, nor by pain fubdued, 186 

(While thy cold graip the hand of Friendfhip 

preft. 
And her vain aid in fatfk^ring accents Ueft) 
With awe, *but not as Superftition*s flave, 
Survey'd the gadiering fihadows of the grave j iq% 
And to thy God, in death, devoutly paid 
That calm obedience which thy lifis <lifp!ay*d. 

Thou friend ! yet left me of the choicer few. 
Whom griefs fond eyes with growing love re- 
view j 
^ I 3 O thou ! 
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O tjiqu ! whom mutual forrow will ixicMnfi J95 

To mix thy fympathetic fighs with mine 5 

Still be it ours to pay, with juft regret. 

At Friexidihip*$ facred ihrine our common debt { 

Tho* doomM (fo Heaven ordains) to fce^ no more 

The gentle Being, whom we both deplore ; 200 

Painting ihall ftill, fweet Toothing art I fiipply 

A form fo precious in Affedion's eye, 

Ah ! little thoi^ght we, in that liappier hour. 

When our gay Mufe rehears'd the Pencil's power j 

To mourn that form in cold obftru^lion laid, 20$ 

And fee him only by th^ pencil's aid ! 

Bleft be that pencil, every art be bleft. 

That ftamps jiis image deeper on our breaft I 

Oft let us loiter on his favourite hill, , 
Whofe fliades the fadly-pleafing thought inftp ; ZIQ 
Recount his kindnefs, as we fondly rove, 
And meet his (pirit in the Jonely grove. 
At evening's penfive hour, or opening day, 
He yet fliall feem the partner of our way. 
B|eft Spirit ! ftill thro' Fancy's ear impart ^15 
The calm of virtue to the troubled heart ! 
GorreiS each for<Jid view, each vain dcfire. 
And touch the mortal, with celcftial fir? ! 

So 
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So may we ftill, in this dark fcene of earth. 
Hold fweet cojmmunion with thy living worth ; 220 
And, while our purer thoughts thy merit fcan. 
Revere the Angel, as we lov'd the Man* 
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FAVORITE of Heaven, and friend of Earth ! 
Philanthropy, benignant Power ! 
Whofe fons difplay no doubtful worth. 
The pageant of the paffing hour ! 
Teach me to paint, in deatblefs fong. 
Some darling from thy filial throng, 
Whofe deeds no party^rage infpire, 
Put fill th* agreeing world v^ith one defire. 
To echo his renown, refppnfive to my lyre ! 

- Ah ! whither lead*ft thou ?— whence that figh ? 
What found of woe my bofom jars ? 
Why pafs, where Mifery's hollow eye 
Glares wildly thro* thofe gloomy bars I 

Is 
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Is Virtue funk in thefc abodes. 
Where keen Remorfe the heart corrodes ; 
Where Guilt's bafe UqikI with frenzy boils. 
And Blafphemy the mournful fcene embroils ?«— 
From this infernal gloom my 0iud(l'ring foul recoils. 

But whence thofe fuddta facred beams f 
Oppreffion drops his iron rod ! 
And all the bright'ning dungeon feems 
To fpeak the prefence of a God. 
Philaiithropy*s defccnding ray 
DiiFufes unexpedied dajr ! 
Lovelieft of j^gels ! — at hjcr fidit 
Her favourite votary ftands ; — her Englifh pride. 
Thro' Horror'4 manfions Jed by this celeftial guide* 

Hail ! generous Howard ! tho^ 4^ou bear , 
A name which Glory's hand fublime 
Has blazoned oft, with guardian care. 
In chara£iers that fear not Time ; 
For thee (he fondly fpreads her wings ^ 
For thee from Earadife flie brings. 
More verdant than her laurel bough. 
Such wreaths of iacred Palm, as ne'er till now 
The fmiling Seraph twin'd around a mortal brow. 

I * Thai 
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That Hero's * praife {hall ever bloom. 
Who fhielded our infulfsed coaft ; 
And launch'd his lightning to confume 
The proud Invader's routed hoft» 
firave perfis rais'd his noble name : 
But thou deriv*ft thy matchlefs fame 
From fcenes, where deadlier danger dwells ; 
Where fierce Contagion, with affright, repels 
Valor's adventurous ftep from her malignant cells. 

Where in the dungeon's loathibme (hade. 
The fpeechlefs Captive clanks his chain» 
With hearidefs hope to raife that aid 
His fieeUe cries- have call'd in vain : 
Thine eye his dumb complaint explores ^ 
Thy voice his parting breath reftoresj 
Thy cares his ghaftly vifage clear 
From Death's chill dew, with ipany a clotted tear. 
And to his thankful foul returning life endear. 

What precious Drug, or ftronger Charm, 

Thy conftant fortitude infpires 

In fcenes, whence, muttering her alarm, 

Med'cine f, with felfifli dread, retires ? 

• Charles Howaili>, Earl of Nottingham* 
. f Muflabat ucito Medecina timore* Lucretius. 

Nor 
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Nor Charm, nor Dmg^ difpel tJiy fears r 
Temperance, thy better guards appears : 
For thee I fee her fondly fill 
Her cryftal cup from Nature's |^eft ^HI f 
Chief nourifher of life ! bieft antiddte of ill 

I fee the hallowM Ihade of Hales *, 
Who felt, like tli6e, for human woe, 
And taught the health-diffufmg gales 
Thro' Horror's murky ceDs to blow. 
As thy proteding* angel wait; 
To fave thee from the fiiai-es of Fate, 



* Stephen HALfTs, minifler of Teddington i hi died at 
the age of %^p 176 1 $ and has been julUy called *' An orna" 
'< ment to his profeiTion, as a ctergyman, and to his country, a* 
'< a phiLofopher/* I had the happimsfs of knowing this excel- 
lent man, when I was very young ; and well remember the 
warm glow of benevolence ii^hich ufed to animate his counte- 
nance, in relating the fuc^efs of his various projects for the be- 
neftc of mankind. I haye frequently heard him dwell with 
great pleafure on the fortunate incident which led him to the 
difcovery of his Ventilator, to which I have alluded.— ^He had 
ordered a new floor for one of his rooms i his carpenter not 
having prepared the work fo foon as he expe^ed, he thoughtT 
the feafon improper for laying down new boards, when they 
were brought to his houfe, and gave orders for their being de« 
pofited in his barn ; — from their accidental pofition in that 
place, he caught bis firft idea of this ufeful invention. 

Commiffion'd 
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Commiflion'd from fhe Etetnal Thfohe : 
I hear him praife, hi w6iWter'i i)^afm6ft tofte. 
The virtofes of thy heattj motd ^tStki thaA his o#ii. 

Thy foul fupplies new funds of healthy 
That fail not, in the trying hour^ 
Above Arabia's fpicy wealth 
And Pharmacy's reviving power. 
The tranfports of the generous mind. 
Feeling its bounty to mankind, 
Infpirit every mortal part ; 
And, far more potent than precarious art. 
Give radiance to the eye, and vigor to the heart. 

Bleft Howard ! who like the^ can f&l 
This vital fpring in all itis forcii i 
New ftar of philaritKropi c zed ; 
Enlightening hatioiis in thy coUrfe ! 
And fhedding Comfort's Heiaverily deW 
On meagre Want's deferted crew ! 
Friend to the wretch j whom friends difclaim. 
Who feels ftern Juftice, in his famifli'd frame, 
A perfecuting fiend beneath an angel's name. 

Authority F 
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Authority ! unfeeling poweh, 
Whofe iron heart can coldly doom 
The Debtor, dragg*d from Pleafure's bowery 
To ficken in the dungeon's gloom ! 
O might thy terror-ftriking call 
Profufion's fons alone enthrall ! 
But thou canft Want with truilt confound : 
Thy bonds the Man of virtuous toil furround. 
Driven by malicious Fate within thy dreary bounds 

How favage are thy ftern decrees ! 
Thy cruel minifter I fee 
A weak, laborious vidim feize^ 
By worth entitled to be free I . 

Behold, in the affliding ftrife^ 
The faithful partner of his lifej 
In vain thy ruthlefs fervant courts 
To fpare her little children's fole fupport> 
Whom this terrific form has frightened from tfaeuT 
fport. 

Nor weeps fhe only from the thought, 
Thofe infants muft no longer fhare 
His aid, whofe daily labour bought 
The pittance of their fcanty fara# 

The 
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The horrors of the loathfome jail 
Her inly-bleeding heart aflail : 
E'en now her fearSj from fondnefs bred. 
See the loft partner of her faithful bed 
Drop, in that murd'rous fcene, his pale, expiring 
head. 

Take comfoft yet in thefe keen pains. 
Fond mourner ! check thy gufliing tears i 
The dungeon novr no more containji 
Thofe perils which thy fancy fears : 
No more Contagion's baleful breath 
Speaks it the hideous cave oF Death : 
Howard has planted fafety there ; 
Pure-minifter of light ! his heavenly care 
Has purg'd the; damp of Death from that polluted 
air. 

Nature ! on thy maternal breaft 
For ever be his worth engrav'd ! 
Thy bofom only can atteft 
How many a life his toil has fav'd ; 
Nor in thy refcued Sons alone. 
Great Parent ! this thy guardian own ! 

V0L.L K His 
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His arm defends a. dearer flave ; 

Woman, thy darling ! 'tis his pride to feve ♦ 

From evils, that.furpafs the horrors of the grave* 

^ Ye fprightly nymphs, by Fortune nurft. 
Who ifport in Joy's unclouded air. 
Nor fee the ^iftant ftorms, that burft 
In ruin on the humble Fair ; 
Ye know not to what bitter fnaart 
A kindred form, a kindred heart. 
Is often doom*d, in life's low vale. 
Where frantic fears the Ample mind aflail. 
And fierce afBidbions prefs, and friencls and fortunt 
fail. 

See yon'' fweet ruftic, drowned in tears ! 
It is not Guilt— 'tis Mifery's flood, 

• Mr. Howard has been the happy inftrument of pre- 
ferving female prifoncrs from an infamous and indecent out- 
rage.— It was formerly a cuftom in our gaols to load their 
legs and thighs with irons, for the deteftable purpofeof ex* 
torting money from thcfe injured fuffcrers.— This circum- 
ftance, unknown to nfti when the Ode was written, has 
tempted me to introduce the few additional ftanzas, as it is 
my ardent wifli to render this tribute to an exalted charaaer 
as little unworthy as I can of the Very extenfive and fublirae 
merit wfeich it afpires to celebrate. 

9 ^* '^ While 
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While dire Sufpicion's charge flie hears. 
Of (hedding infant, filial blood : 
Nature's fond dupe ! bilt not her fo6 ! 
T^hat fornij that face, the falfliood (hew :— ^ 
Yet Law exafts her ftern demand j 
She bids the dungeon^s grating doors expand^ 
And the young captive faihts beneath the gaoler'd 
hand. 

Ah, ruffian ! ceafe thy favage aim ! 
Bhe cannot 'fcapife thy harfh controul : 
Shall iron load that tender franie^ 
And enter that too-yielding foul ?-^ 
Unfeeling Wretch ! of bafeft mind ! 
To mifery dcaf^ to beauty blind ! 
I fee thy viftim vainly plead j 
For the worft fiend of hell's malignant treed. 
Extortion, grins applaufe^ and prompts thy tuthtefs 
deed. 

With brutal fot'ce, and HbaW jett^ 
Thy manacles I fee theq fhake 5 
Mocking the merciful reqiieft, 
That Modefty ihi Juftice make j 

K a EVn 
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E'en Nature's fhriek, with anguifh ftrong^^ 

Fails to fufpend the jmpious wrong ( 

Till Howard's hand, with brave difdain. 

Throws far away this execrable chain : 

O Nature, fpread his fame thro' all thy ample reign! 

His care exulting Britain found, 
Here firft difplay'd^ not here confin'd ! 
No fingle traft of earth could bound 
The adtive virttrcs^ of his mind. 
To all the lands, where'er the tcar^ 
That mourn'd the Prifoner's wrongs feVere, 
Sad Pity's glift'ning ch«ek impearl'd, 
£ager he fteer'd, with every fail unfurl'd, 
A friend to every clime ! a Patriot of the World ! 

Ye nations thro* whofe fair domain 
Our flying fons of joy have paft. 
By Pleafure driven with loofen'd rein, 
Aftonifh'd that they flew fo faft ! 
How did the heart*improving fight 
Awake your wonder and delight, 

When, 



John Howard, Esq. 133 

When, in her unexampled chace. 
Philanthropy outftript keen Pleafure*s pace. 
When with a warmer foul fhe ran a nobler race t 

Where-e*er her generous Briton went. 
Princes his fupplicants became : 
He feem'd the enquiring angel, fent 
To fcrutinize their fecret fhame •. 
Captivity, where he appeared. 
Her languid head with tranfport rear'd ; 
And gazing on her godlike gueft. 
Like thofe of old, whom Heaven's pure fervant Weft, 
E'en by his fhadow feem'd of demons difpofltft* 

Amaz'd her foreign children cry, 
Seeing their patron pafs along ; 
•^ O ! who is he, whofe daring eye 
Can fearch into oitr hidden wrong ? 
What monarch's Heaven-direfted mind. 
With royal bounty unconfin'd, ' 

• I am credibly informed that fcveral Princes^ or at lead 
perfons in authority, requefted Mr. Howard not to pDblifli 
a minute account of fome prifons, wbicb /efle6le4 difgrace on 
^bcir government. 

K 3 Has 
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^^s tempted Freedom's fon to ibare 

Thefe perils j fearching with an angel's care . 

Each pell of dife Difeafe, each pavefn of Defpair ?'* 

^o mc^narch's word, nor lucre's luftj^ 
Nor vain ambition's reftlefs fire, 
Nor ample power, that facred truft I 
His life-difFufin^ toils infpire : 
Rpi^s'd by no voice, fave that whofe cries 
Internal bi4 the foul arife 
From joys, that only fcem to blefs. 
From- low purfuits, which little minds poflefs, 
' Tq Nature's noblcft aim, the Succour of Diftrefs I 

Taught by that God, in Mercy's robejj 
Who his cocleftial throne refign'd, 
To free the prifon of the globe 
From vice, th' oppreAbr of the mind ! 
For thee, of mifery's rights bereft, 
For thee, Captivity ! he left 
Inviting Eafe, who, in her bower. 
Bade him with fmileS enjoy the gqlden hour, 
While Fortune deck'd his board with Pleafure's. 
feflive flower. 

While 
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While to thy virtue's utmoft fcope 
I boldly ftrive my aim to raife 
As high as mortal hand may hope 
To Ihoot the glittering • fhaft of Praifc ; 
Say \ Howard, fay ? what may the Mufc, 
Whofe melting eye thy merit views. 
What guerdon may her love dcfign ? 
What may flie a(k for thee, from Power Divine, 
Above the rich rewards which are already thine I 

Sweet is the joy when Science flings 
Her light on philofophic thought ; 
When Genius, widi keen ardor, Iprlngs 
To clafp the lovely truth he fought : 
Sweet is the joy, when Rapture's fire 
Flows from the fpirit of the lyre ; 
When Liberty and Virtue roll 
Spring-tides of fancy o'er the poet's foul. 
That waft his flying baric thro' feas above the pole. 

* .• • • • arifa f tyv utiiei' 

Aiyiicat [AtvQuuff lAire/Mti 

Mil ;^aAxotrap«oy aitoird' uo'ti r ayt^ 

K 4 Sweet 
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Sweet the delight, when the gall'd heart 
Feels Confolation's lenient hand 
Bind up the wound from Fortune's dart 
With Friendfhip's life-fupporting band ! 
And fweeter ftill, and far above 
Thefe fainter joys, when pureft Love 
The foul his willing captive keeps ! 
When he in bjifs the melting fpirit ftepps. 
Who drops delicious tears, and wonders that h§ 
w«eps ! 

But not the brighteft joy, which Arts, 
In floods of piental light, beftow; 
Nor what firm Friendfhip's zeal imparts, 
Bleft antidote of bitterefl woe ! 
Nor thofc that Love's fweet hours difpenfe. 
Can equal the ecflatic fenfe, 
Wlien, fweHipg to a fond excefs, 
The grateful praifes of reliev'd diflreft. 
Re-echoed thro' the heart, the foul of Bounty bleft, 

Thefe tranfports, in no common flate, 
Supremely pure, fublimely flrong, 
Abpve the reacji of envious fate^ 
gleft HovyrARp ! thefe to thee belong ; 

While 
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While years encreafing o'er thee roll. 

Long may this funfhine of the foul 

Kew vigor to thy frame convey ! 

Its radiance thro' thy noon of life difplay. 

And with fercneft light adorn thy doling day ! 

And when the Power, who joys to fave, 
Proclaims the guilt of earth forgiven ; 
And calls the prifoners of the grave 
To all the liberty of Heaven : 
In that bright day, whofe wonders blind 
The eye of the aftonifh'd- mind i 
When life's glad angel fliall refume 
His ancient fway, announce to Death his doom. 
And from exiftence drive that tyrant of the tomb ; 

In that bleft hour, when Seraphs fing 
The triumphs gain'd in human ftrife j 
And to their new aflbci^tes bring 
The wreaths of everlafting life : 
May'ft thou, in Glory's hdlloyr^d blaze. 
Approach th' Eternal Fount of Praife, 
With thofe who lead tliVangelic van, 
Thofc pure adherents to their Saviour's plan, 
Whp liv*d but {0 relieve the Miferies of Man ! 

ODE 
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AWAY! ye fweet, but tririal Fprms^ 

^ . That from the placid pencil rife. 

When playful art the landfcape warms 

With Italy's unclouded ikies ! 

Stay, Vanity ! nor yet demand 

Thy portrait from the painter's hand ! 

Nor aik thou. Indolence, to aid thy dream^ 

The foft illuiioniof the mimic flream. 

That twinkles to thy fight with Cynthia's trembling 

beam ! 

Be 
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Be thin^^ my friend, a nobler tafk ! 
iJefide ihy vacant eafel fee 
Guefts^ Who^ with claims fupeHor, a(k 
New miracles of art from thee : 
Valoui*, who mocks unequal ftrlfe, ^ 
And Clemency, whofe fmile is life I 
" Wright ! let thy (kill fthis radiant paif 

*• exclaim} ^ 
** Give to our view oUr favolrite fcene of Fame, 
•< Where Britain's Genius bhe'd in glory's brighteft 
flame." 

Celeftial minifters ! ye fpeak 
To no dull agent Aotb-oppreft, 
Who coldly hears^ in fpirit weak^ 
Heroic Virtue's high beheft : * 

Bejiold ! tho* envy ftrives to foil 
The Artifl: bent on public toil. 
Behold ! his flames terrific luftre fhed i 
His naval blaze mounts from its billowy bed i 
And Calpe proudly rears her war-illumin'd headi 

In gorgeous pomp for ever fhine^ 

Bright monument of Britain's force ! 

Tho' doom'd to feel her fame decline 

In ill-ftarr'd war's o'crwhelming courier 

Tho» 
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Tho* Europe's envious realms unite 
To crufh her, in unequal fight. 
Her Genius, deeply ftung with generous fljamc. 
On this exulting rock array'd in flame 
Equals her ancient feats, and vindicates her name. 

How fiercely Britifh valor pours 
The deluge of deftroying fire. 
Which o'er that watery Babel roar^ 
Bidding the baffled hoft retire. 
And leave their fall'n, to yield their breath 
In different pangs of double death ! 
Ye fhall not pcriih : no ! ye haplcfs brave, 
Recklefs of peril, thro* the fiery wave 
See ! Britifli mercy fteers, each pcoftrate foe to favc. 

Ye gallant Chiefs, whofe deeds proclaim 
The genuine hero's feeling foyl, 
Elliot, and Curtis, with whofe name 
Honor enrich'd his radiant roll, 
Bleft is your fate ; nor bleft alone. 
That refcued foes your virtues own, 
That Britain triumphs in your filial worth : 
Bleft in the period of your glory's birth. 
When art can bid it live to decorate the earth ! 

Alasf 
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Alas ! what deeds, where virtue reign'd^ 
Have in oblivious darknefs died. 
When Painting, by the Goths enchain'd. 
No h*fe-fecuring tints fupplied ! — 
Of aJl thy powers, enchanting art ! 
Thou deemeft this the deareft part, 
To guard the rights of valor, and afford 
Surviving luftre to the hero's fword : 
For this, heroic Greece thy martial charms adorM* 

Rival of Greece, in arhis, in arts, 
Tho* deemM in her declining days, 
Britain yet boafts unnumber'd heartF^ 
Who keenly pant for public praife : 
Her battles yet are firmly fought 
By Chiefs with Spartan courage fraught : 
Her Painters with Athenian zeal unite 
To trace the gloHes of the profp'rous fight. 
And gild th' embattled fcene with art's immortal 
light. 

Tho* many a hand may well portray 
The ruihing war's infuriate fhock. 
Proud Calpe bids thee, Wright ! difplay 
The terrors of her blazing rock : 

The 
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The burning bulks of baffled Spain, 
From theelhe claims, nor claims in vain, 
Thpu mighty matter of the mimic flame, 
Whofe matchlefs pencil, with peculiar aim,' 
Has form'd of lafting fire the bafis of thy fame. 

Juft in thy praife, thy country's voice 
Loudly aflerts thy fignal power : 
In this reward may'ft thou rejoice. 
In modeft labour's filent hour. 
Far from thofe feats, where envious leagues. 
And dark cabals, and bafe intrigues 
Exclude meek Merit from his proper home ; 
Where Art, whom Royalty forbade to roam, 
Againft' thy talents clos'd her felf.>diihonor'd dome. 

When partial pride, and mean negleft, 
The nerves of injur'd Genius gall. 
What kindly fpells of keen efFea 
His energy of heart recall ? 
Perchance there is no fpell fo ftrpng 
As Friendfhip's fympathetic fong : 
5y fancy link'd in a fraternal band, 
Artift and Bard in fweet alliance ftand ; 
They fuffer equal wounds, and mutttal aid demand. 

Vol. I. L Go, 
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Go, then, to flighted worth devote 
Thy willing verfe, my fearlefs Mufc ! 
Haply thy free and friendly note 
Some joyous ardor may infufe 
In fibres, that feverely fmart 
From potent Envy's poifon'd dart : 
Thro* Wright's warm breaft bid tides of vigor roll. 
Guard him from meek Depreflion's chill controul. 
And roufe him to exert each fmew of his foul ! 
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I. 

NO more let Englifh pride arraign 
The Gallic Mufe, as light and vain, 
Whofe trifling fingers can but weave 
The flimfy novel, to deceive 

Ina£Uon's languid hour ; 
Where fentiment, from nothing fpun, 
Shines like a garden-cobweb in the fun, 
Throw;n in autumnal nights o'er many a withered 
flower. 

IL 
Too often, in the giddy fit 
Of wanton or fatiric wit. 
The ralh and frolic fons of France 
Have (fcetch'd the frivolous romance ; 

While reafon flood aloof; 
While modefty the work difclaimM 5 
And griev'd religion, with difdain inflam'd. 
On the licentious gage pronounc'd her juft reproof. 
Li III. The 



ISO ODE TO THE 

III. 
The Genius ot the generous land 
Surveyed the vain fantaftic band^ 
And kindling with indignant pride, 
Athirft for genuine glory, cried : 

** Too long have ye difgrac'd 

** The Gallic name ! — ye fophifts, hence! 

'* A female hand (hall expiate your offence, 

" The wrongs that ye have done to virtue, 

" truth, and taftc. 

IV. 
" Rife, my Genlis ! thofe ills correft, 
** That ipring from this pernicious fed :, 
** To infancy's important years, 
" That feafon of parental fears, 
*' Devote thy varied page ! 
" Mould and defend the youthful heart 
*^ Againft the fubtle, foul-debafmg art 
" Of the farcaftic wit, and felf-intitled fage ! " 



V. lUumin'd 
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V. 

Illumined with angelic zeal. 

And wifhing Natufe^s general weal. 

The lovely moralift arofe : 

The flame that from religion flows 

PlayM round her penlive head : 
The tender virtues fmiling ftrbve 
T* enrich the variegat^ web Ihe wove, 
Where wifdom*s temperate hand the flowers of 
fancy fpread. 

The fiftcrs of theatric power, 
Whofe intermingled fun and (hower 
Give to the ftage, in friendly ftrife. 
Each touching charm of chequer'd life, 

Infpir'd the friend of youth : 
Arts yet unknown to her they taught. 
To flx and charm quick childhood's rambling 
thought 
With unexampled fcenes of tendernefs and truth. 



L 4 VII. Her 
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VIL 
Her pathos is not proudly built 
On fplendid or impaffion'd guilt ; 
The little incidents, that rife 
As fportive youth's light feafon flies. 

Her ftmple drama fill ; 
Yet he, the fweet Socratic fage*. 
Who fteep'd in tears the wide Athenian ftage, 
Fram*d not his moral fcene with more pathetic (kill. 

VIII. 
In the rich novel's ampler field 
Her genius rears a radiant fhield, 
With fancy's blazonry impreft ; 
Potent to fave the youthful breaft 

From paffion's poifonM dart : 
Like that which Homer's gods produce. 
Its high- wrought beauties fhine with double ufe. 
To charm the curious mind, and guard th' un- 
wary heart. 

• Euripidc*. 

4 IX. Ye 
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IX. 
Yc Fairies I *twas your boaft to binil 
In fweet amaze the infant mind : 
But fcorning fiSion's faded flower. 
Behold Genlis in magic poWer 

Your forccry excells ! • 
She, firft of childhood's pleafing friends ! 
Arm*d with the force that liberal fcience lends. 
From art and nature frames her more attradlive 
fpeUs*. 

X. 

Lovely magician ! in return 
For the fweet tears of fond concern. 
With moral pleafure's tender thrill 
Awak'd by thy enchanting (kill. 
Accept this votive rhyme ! 
Spurn not a wreath of foreign hue, 
Tho* rudely twin'd of humble, flowers, that grew 
In a fequefter'd vale of Albion's wayward clime ! 

• Alluding to the Tale intitlcd, " La Feeric de 1' Art & dt 
la Nature/' 



XI. Think, 
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, XL j 

Think, if from Britain's churlifli flcy j 

This verfe to foitigii genius fiy. 
Think not our lettered females raife 
No titles to melodious praife : -^ 

Keen fcience cannot firld 
One clime within the earth's wide zone, 
^ Whofe daughters, Britain ! have furpafs'd thy 
own 
In the career of art, the triumphs of the mind. 

XII. 
This honeft boaft of Englifh pride. 
Which meaner merit might deride. 
Will ne'er the juft GfiKLts beguile 
Of one ditdainful, envious fmile ; 
For envy ne'er cooceal'd 
From her clear fight a rival's claim ; 
Her voice has fwell'd my fair compatriots fame^ 
Pleas'd with their glorious march o'er learning's 
varied field ! 



Xin. Doubly, 
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XIII. 
Doubljs Genlis ! may 'ft thou rejoice, 
Whenever impartial glory's voice 
Rank$ with the haj^ieft toils of men 
The graceful works of woman's pen, 
Tho* not of Gallic frame : 
' For O ! beneath whatever (kies 

Records of fiemale genius may ariie, 
Thofe records muft enfold thy fair and fav'rite 
name. 

XIV. . 
In every clime where arts have fmil'd. 
Where'er the mother loves her child. 
And pants, with anxious zeal poileft. 
To fortify the tender breaft 

And the young mind enlarge. 
From thy chafte page (he'll learn the art. 
Fondly to play the fage preceptor's part, 
An4 draw her deareft joys from that important 
charge^ : 

XV. Where- 
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XV. 

Wherever youth, with curious view, 
Inftru£tive pleafure fhall purfue, 
The little lively ftudent there. 
With rapt attention's keeneft air. 

Shall o*er thy volumes bend : 
And while his tears their charm confefs. 
His grateful voice Ihall in their author blefs 
The fpirit^kindling guide, the heart-enchanting 
friend. 



SONNETS, 
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SONNET 

TO THE 

5ARL OF HARDWICKE, 

With the Second Edition of the Epiftles to Romney. 
.1779- 

TTARpWICKgj whofe bright applaufe a poet 
-*- -*• crown'd 

Unknown |to Jihee and to the Mufe's quire. 
Permit his hand with joyous pride to found 

A note of gratitude on freedom's lyre ! 

And fear not flattery's fong from one plac'd higher 
Than fhe has power to raife her menial crew ; 

From one who, proud of independent fire, 
^corns the bafe Noble, but reveres the true. 

The liberal fpirit feels thy generous praife 
Fall from pure honour's fphere, like genial dew ; . 

Bleft if its vital influence fhall raife 
A future flpwer more worthy of thy view ! 

Bleft if in thefe re*poliih'd lays thou find^ 

§ome light reflected from thy letter'd mind I 

* 9 ' SONNET 
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SONNET 

TO 

EDWARD GIBBON, Escu 

On the Pablication of his Second and Third Volumes. 
1781. 

*¥ T TITH proud delight th* imperial founder gaz'd 

On the new beauty of his fecond Rome, 
When on his eager eye rich temples blaz'd, , 

And his fair city rofe in youthful bloom : 

A pride more noble may thy heart aiTume, 
O Gibbon ! gazing on thy growing work ; 

In which, conftruded for a happier doom. 
No hafty marks of vain ambition lurk : 

Thou may'ft deride both time's deftruftive fway, 
Aiid bafer envy's beauty-mangling dirk ; 

Thy gorgeous fabrick, plann'd with wife delay, 
fihall baffle foes more favage than the Turk : 

As ages multiply its fame fliall rife. 

And earth muft periih ere its fplendor dies. 

SONNET 
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O N N 



TO THE SAME. 

Written in Madamb de Lambert's Effays on Friend- 
ihip and Old Age; in the Name of the Lady who 
tranflated them. 



TJ O W may I, Gibbon, to thy tafte confide 
**■ This artlefs copy of a Gallic gem ? 

Wilt thou not c^ft th' unpolifliM work afide. 

And with juft fcorn my failing line cohdemn ? 

No ! thou wilt never, with pedantic phlegm. 
Spurn the firft produce of a female mind j 

Young flowers ! that, trembling on a tender ftem, 
Court. thy proteftion from each ruder wind. 

Tho* I may injure, by a coarfer ftyle. 
The work that Lambert's graceful hand defign'd, 

I ftill, if favoured by thy partial fmile. 
Shall boaft like her of friendj(hip's joys refin'd. 
Nor fear from age her lift of female woes, 
Ifj as my years increafe, thy friendfhip grows. 

VoL.i: ' M SONNET 
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S ON N E T 

TO 

EDMUND ANTROBUS, Es^ 

With the fame Eflays. 

I^IND Hoft f who bordering on the vafe of 
"••^ • years, 

Keep'ft in thy generous heart a youthful glow, 
Whofe liberal elegance of foul endears 

The joy thy bounty glories to beftow I 

Accept a volume, in whofe pages flow 
The mild efFufions of a female mind ! 

Firft of the tetterM fair that France can (hew,. 
Of fprightly wit with moral truth combined P 

In the faint copy may thy candour fee 
Some flight refemblance of her ftyle refin'd : 

Whatever the merits of the book, in thee 
May all the bJeffings of its theme be joined !' 
Thine be that joy which friendfhip's bofom fills 5 
And thine the peace of age, without its ills I 

SONNET 
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T O 



Dk. h a r t n g t o n. 



p 



On his adding Mufic to a Song of the Author^s, 

HARMONIOUS friend ! to whom my honored 
Mufe 
ts eager to declare how much (he owes> 
Accept, and with indulgent eye perufe 
Her hafty verfe, impatient to difclofe 
How from your aid her new attra£Hon flows. 
Cold as the figure of unfinifh'd clay, 

AVhich by Prometheus* plaftic hand arofe, 
My lifelefs fong in half exiftence lay : 

I could not add the fpark of heav'nly flame : 
To harmony's high fphere I dar*d not ftray 

To fteal from thence — but in this languid frame 
You pour, without a theft, the vital ray : 
Your generous art the quickening fpirit gives. 
And by your tuneful fire the Ballad lives* 

Ma SONNET 
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S O N N E T 

T O 

WILLIAM MELMOTH, Esq. 

ME L M O T H f in talents and in virtues bkft ? 
PleasM I contemplate thy attraftive page. 
Where thy mild Pliny, and Rome's guardian Sage, 
Of purer eloquence, thy powers atteft, 
And rare felicity:— near half an age 
Our polifh'd tongue has ranked thee with the beft 

Of England's claffics ; yet detradion's rage 
Has fail'd to point her arrows at thy breaft : 

Rich in thofe palms that tafte and truth beftow. 
Who praife in Icarnmg's field thy long career. 

By what nice fkill,„that worth can feldom (hew. 
Haft thou eluded flander's envious fneer ? 
Bleft who excel ! but tenfold blifs they know. 
Who in 'excelling live without a foe. 

' SONNET 
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S O N N E T 

T O 

Mrs. H a Y L E Y, 
On h^r Voyage to America. 1784. 

THOU vext Atlantic, who haft lately feen 
Britain's vain thunder on her offspring huri'd, 
And the blind parent. In her frantic fpleen. 
Pouring weak vengeance on a filial world ! 
Thou, whofe rough billows in Idud fury curPd, 
Have roar'd indignant under many a keel ; 

And while contention all her fails unfurl'd, 
Have groan'd the weight of ill-ftarr'd war to feel ; 

Now let thy placid waters gaily bear 
A freight far differing from blood-thirfty fteel ; 
See Hayley now to crofs thy flood prepare, 
A female merchant, fraught with friendly zeal ! 
Give her kind gales, ye fpirits of the air, 
Khid as her heart, and as her purpofe fair ! 

M 3 SONNET 
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S O N K E T 

T O 

JOHN SARGENT, Esq. 

On his Doubts of publifhing his Drama, intided^ 
< The Mine.* i784* 

AWAY with diffidence and modeft fear. 
Thou happy favorite of Cafta!ia*s quire ! 
Withhold no longer from the public ear 
The rich delight thy varied lays infpire ! 
Nor from the Prefs with trembling awe refire ! 
That dread eilay is dangerous alone. 

When mimic drofs adulterates the lyre: 
Thine is of pureft gold-*its perfed tone 
The fancy and the heart alike obey : 
Invention's felf has made her Mine thy own ; 

Give its new gems to blaze in open day. 
And feat that bounteous queen on glory's throne. 
A brother Bard, if he may boaft the name. 
Sounds with proud joy this prdude to thy fame. * 

SONNET 
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SONNET 

T a 

Mr. WILLIAM LONG, 
On his Recovery from a dangerous Illnefs. 1 7B5. 

'•IDLEST be the day which bids igy grief fub- 
•*^ fide, 

Rais'd by the ficfcftefs ^f my diftant friend 1 
Bleft the dear lines, fo long to hope deny*d. 

By languor's aching fingers kindly penn'd ! 

How keen the fear to feel his letters end, 
Whofe wit was my delight, whofe truth my guide ! 

But how did joy that painful fear tratifcend. 
When I again his well known hand defcried ! 

Such was the dread of new-created man. 
When firft he mife'd the fettmg orb of day ; 

Such the delight that thro' his bofom ran. 
When he perceiv'd the reafcending ray. 
Ah no ! his thoughts endur'd lefs anxious iflrife; 
Thou, Friendfhip ! art the fun of mental life. 

M4 EPITAPH 
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EPITAPH 

O N 

WILLIAM BRYANT, 
Aged 91, Parifli Clerk of EARTHAMt 1779% 

BY fportive youth and bufy manhood blcft, 
Here, thou meek father of our village, reft I 
If length of days, in toilfome duties fpent. 
With chearful honefty, and mild content ; 
If age, endurM with firm and patient mind ; 
If life with willing piety refign'd ; 
If thefe are certain proofs of human worth, 
Which, dear to heaven, demand the praife of earth } 
E'en Pride Ihall venerate this humble fod. 
That holds a Chriftian worthy of bis God. 



-6 O N G. 
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SONG. 

L 

YE cliffs ! I to your airy ftecp 
Afcend with trembling hope and fear. 
To gaze on this extenfive deep. 
And watch if William's fails appear. 

II. 

Long months elapfe, while here I breathe 

Vain expeftation's frequent prayer j 
Till bending o'er the waves beneath, 

I drop the tear of dumb defpair. 

in. 

But fee a gUftening fail in view I 

Tumultuous hop^s arife : 
'Tis he !— I feel the vifion true, 

I truft my confcious eyes. 

IV. 

His promis'd Hgnals from the maft 

My timid doubts deftroy: 
What was your pain, ye terrors paft. 

To this ccftatic joy I 

SONG, 
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O N G. 



I. 

FROM glaring fhew, and giddy noife, 
The pleafures o£ the vain. 
Take me, ye foft, ye filent joys. 
To your retreats again, 

^- 

Be mine, ye cool, ye peaceful groves^ 
Whofe (hades to love belong ; 

Where echo, as fhe fondly roves. 
Repeats my Stella*s fong. 

Ah, Stella ! why fhould I depart 

From folitude and thee. 
When in that folitude thou art 

A perfeA world to me ! 



SONG. 
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I. 

prjry I S Memory's aid my vows implore, 
•^ For ihe will fmile when fortune's coy ; 

And to the eye of love reftore 
The Ipirit of departed joy, 

II. 

O plunge me ftill, with magic art. 

In foothihg fancy's foft abyfs 5 
And fill my fond, my faithful heart 

With vifions of thy purer blifs ! 



SONG. 
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N G. 



I. 

ST A Y ! O day, thou lovely fhadc 
Brought by fleep to forrow*s aid : 
Ah f the fweet iUufion ends ! 
Light and Reafon, crufcl friends ! 
Bid me not, with frantic care. 
Vainly v?orfliip fleeting air ! 

II. 
Night, return on rapid wing ! 
Round my head thy poppies fling ! 
Hateful day ! thy reign be brief ! 
Darknefs is the friend of grief. 
Could'ft thou, fleep ! my dream refl:ore, 
) ihould wiih to wake no more. 



SONG. 
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I. 

ENJOY, my child, the balmy fleq^ 
Which o'er thy form new beauty throws; 
And long thy tranquil fpirit keep 
A ftranger to thy mother's woes ! 
Tho' in diftrefs, 
I feel it lefs. 
While gazing on thy fweet repofc. 

n. 

Condemn'd to pangs like inward fire» 
That thro* my injur'd bofom roll. 
How would my heart in death defire 
Relief from fortune's hard controul. 
Did not thy arms 
And infant charms 
To earth enchain my anxious foul f 

in. Flow 
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III. 
Flow faft, my tears ! — by you relicvM, 
I vent my anguiih thus unknown ; , 
But ceafe, e'er ye can be perceived 
By this dear child, to pity prone, 
Whofe tender heart 
Would feize a part 
In grief, that fliould be all my own. 

IV. 
Our cup of woe, which angels fill. 
Perchance it is my lot to drain ; 
While that of joy, unmix'd with ill. 
May thus, my child, for thee remain ; 
If thou art free, 
(So Heaven decree !) 
. I blefs my doom of double pain. 



ODE 
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O D E 

TO 

RICHARD VERNON SADLEIR, Esq. 

1777. 

I. 

■pUSINESS, be gonef Thou vukure. Care, 
-^^ No more the quivering finews tear 

Of Sadleir's mortal frame I 
Full well his firm and a£Uve mind. 
Has paid the duties that mankind 

From fenie and virtue claim. 

II. 

I 
Alas^I too well— for mental toil 
Our fine machinery will fpoil. 

As Nature has decreed : 
She form'd the powers that raife the foul 
Like wheels, that kindle as they roU^ 

And perilh by their ipeed* 

31 IlLUt 
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III. 

Let health and vigour on the ftage 
Support the fcene, while milder age 

Refigns the buftling part : 
If flowers the bufy path adorn. 
Ingratitude there plants her thorn. 

Which pierces to the heart. 

IV. 

Oft haft tbpu feen her poifon'd flioot. 
Where H^>e expeded faireft fruit ; 

Yet ftill thy bounty flow$ 
Like coijftant dew that falls on earth, 
■ Although it wakens into birth 

The nightfliade with the rofe. 

V. 

Thy warmth of heart O flill retain ! 
Nor of ingratitude complain. 

However her wounds may bum ! 
Blifs from benevoknce muft flow ', 
Angels are bleft while they beftow, 

Unconfcious of return. 



VL The 
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And happincfs we only find 
In thofe exertions of the mind 

That form the ardent friend : 
In thefe it dwells, with thefe it.flies> 
As all thd comet's fplehdpr dies 

Whene'er its motions end. 

VII. . 

d let the luftre of thy foul 

No more eccent];;^cally roll » 

Thro* Labour's long career ! 
O hafte, it's dangerous courfe confine. 
And let it permanently fhine 

In Pleafure's milder (phere ! 

VIII. 

in Friendihip's name thy voice invites 
Our willing hearts to focial rites. 

Where Laughter is thy gueft : 
But, O ! thefe eyes with anguifh burn. 
And fear their weaken'd orbs to turn 

From Naturc^s verdant veftt 
Vol. L N IX. Thy 
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IX. 

Thy invitation then forbear^ 
Tho' at thy board, in union rare. 

Kind Plenty reigns with Wit r 
Thy roof is joyous, but I doubt 
That we fhould find the brilliant rout 

For burning eyes unfit. 

X. 

Thy noify town and dufty ftreet 
Do thou exchange for this retreat^ 

Whofe channs Ay fongs commend : 
On Learning's page forbid to look^ 
We yet can read that dearer book«-« 

The vifage of a friends 



A CARD 
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CARD OF INVITATION 

TO 

Mr. GIBBON, at BRioHTHEtMSToi^B. 
1781. 

A N Englifli Sparrow^ pctt arid free, 

■^ "^ Who chirps beneath his native tree,^ 

Hearing the Roman Eagle's hear^^ 

And feeling more refpe£lt than fear^- 

Thus, with united lo^e and aipO^e, 

Invites him to his (bed of ftraw. 

Tho' he is but a twittering SparroW^ 
The field he hops in rather narrow. 
When nobler plumes attf aft his vidw 
He ever pays then4 homage due. 
And looks with reverential wonder . 
On him whofe talons bear the thunder j 
Nor could the Jack-daws e'er inveigle 
His^ voice to vilify the Eagle, 
Tho', iffuing from thofe holy ttnv'rs 
In which they build their warmeft bowers, 

N 2 Their 
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Their Sovereign's haunt they flily fcarch. 
In hopes to find him on his perch 
(For Pindar feys, befidejiis God 
The thunder-beaa-ing Bird will no<^) 
Then, peeping round his ftill retreat. 
They pick from underneath his feet 
Some molted feather he l^ts fall. 
And fwear he cannot fly at all.— 
Lord of the iky ! whofe pounce can tear 
Thefe croakers, that infeft the air,. 
Thift him, the Sparrow loves to fing 
The praife of thy imperial wing ! 
He thinks thou'lt deem him, on his word. 
An honeft, tho' familiar Bird ; 
And hppes thou foon wik condefcend 
To look upon thy little friend ;. 
That he may boaft around his grove 
A vifit from the Bird of Jove. 



T O 
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TO 

Mr. mason. 

On his fending the Author his Tranflation of Du- 
Fresnoy, with Notes by Sir Joshua Rey-^ 

KOLDS. ^ I783, 

I. 
TPV EAR Brother of the tuneful art, 
-»-^ Towhomljuftlybend, . 
I prize, with a fraternal heart. 
The pleafing gift you fend, 

II. 

With pride, by envy undebas'd. 

My Englilh fpirit views 
How far your elegance of tafte 

Improves a Gallic Mufe. 

HI- 

I thought that Mufe but meanly dreft 
When her ftiff gown was Latin ; \ 

But you have turned her grogram vcft 
Into fine folds of fattin. ^ 

. N 3 IV. MUd 
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IV. 

Mild REYKOLbs looks with liberal favor 

On your adopted girl ; 
And to the graceful robe you gave hcr^ 

Adds rich feftoons of pearl. 
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T O 

Mr. MEYER, 

On his fending the Author, from the Continent^ 
two Prints, repr6fenting The Coronation of Vol- 
taire, and RoussBAU*s Arrival m Elyfium, 
1784* 

I. 

TH E Song tbat (hakes the feftive rocf^ 
When mirth and mufic's livelieft notes afcend, 
* Is not more pleafing than the proof n 

Of kind remembrance from an abfent friend. 

Then guefs the pleafure thatwe fhare. 
And thus, dear Meyer, accept the thanks we owe | 
y While ^e behold the crown'd Voltaire, 

And fee Elyfium hail our lov'd Rousseau ! 

N 4 III. May 
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III. 

May all the honor, all the joy. 

Known by each genius in thy gift portrayM, 
Be thine, without the ^ul) alloy 

That dngM their golden days with duiky (hade I 

IV. 

As lively as the gay Voltaire, 

With his keen pen may thy fine pencil flxive I 
May'ft thou as long delight the fair. 

And triumph like the Bard, at eighty-five f 

As Tender as the warm Roussbau, 
Like him thy happier thoughts on nature fix ! 

But 'midft thy profpering children know 
A true Elyfium— on this fide the Styx ! 
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fi RECEIPT 
Xp make ^ Tragedy, 

TA K E a virgin from Afla, from Afric, or 
Greece, 
At leaft a king's daughter, or emperor's niece : 
Ta|ce an elderly mifs for her kind confidant. 
Still ready with pity or terror to pant. 
While ihe faints and- revives like the fepfijtiyel 

plant : 

Take a Hero thought buried fome ten years or more, 
^ut with life enough left him to rattle and roar : 
Take a horrid old brute who deferves to be rackM, 
And call him a tyrant te|i times in each a£l : 
Take a prieft of cold blood, and a warrior of hot. 
And let them alternately blufter and plot : 
Then throv/ in of foldiers and flaves quantum fujfl 
Let them march, and ftajnd ftill, fight, and halloo 

enough. 
Now ftir all together thefe feparate parts. 
And feafon them well with Ofas ! faintings,andftarts : 

Squeeze 
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Squeeze in, while they're ftirring, a potent infufion ' 
Of rage, and of horror, of love and illufion ; 
With madnefs and murder complete the con- 

clufion. 

Let your princefs, tho* dead by the murderous dagger. 
In a wanton bold .epilogue ogle and fwagger : 
Prove her paft fcenes of virtue are vapor and fmoke. 
And the ftage's morality merely a joke : 
Let her tell with what follies our country is curft. 
And wifely conclude that play- writing's the worft^ 
Nowferve to the public this olio complete, 
And puffin the papers your delicate treat. 



T P 
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TO 

•Miss SEWARD, 

On her being at Eartham, in the variable 
Weather, Auguft, 17831. 

I. 
** "IT r HENCE are thefe ftorms ?"— an angry 

^ ^ _ poet cry'd. 
Who faw his fhady fummer haunts defac'd j 

Saw o'er his fliatter'd grove black whirlwinds ride, 
And loud lamented this untimely wafte. 

IL 
He fppke, and ^olus uprear'd his head : 
Half his huge form, round which dark clouds were 
driven, 
Rifing from ocean's broad and billowy bed, 
Fiird up the vaft expanfe from earth to heav'n. 
III. 
As his fierce eye furvey'd the rough profound. 

From the ftern god the voice of ihger broke j 
^ir, earth, and fea, reverberate the found. 
And ihrinking nature ihudderM as he fpoke : . 

IV. « Know 
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IV. 

^* Know, thou vain Bard, within thy manfion 
" dweUs 

** The wond'rous fource of all this wild uproar ; 
** Thence round my cave the din of difcord fwells, 

♦' And. I my |-ebel ol&pring rule no more, 

V. 

*• To own my laws my mad'ning fons refufe, 
** All, all are deaf to my paternal pow'r ; 

•* Struggling alike to kifs that vagrant Mufc, 
<* Who deigns to vifit thy fequefter'd bow'r. 

VI. 

'^ Rough Boreas, us'd in thefe ftill months to. 
*' flecp, 
^' Starts from his cell, in paiSion's wild alarms ; 
«* While dripping Aufter rufhes from the deep, 
** To fnatch the Fair-one from his brother*^ 
♦^ arms, 

VIL 
** Each other's' fond ambition to deftroy, 

** Alike they ftruggle, inercilefs as death ; 
« See my young Zephyr^^ Nature's tender joy, 
^« Encounters Eurus with contentious breath* 
7 VIII. « Ceafc, 
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VIIL 

'^ Ceafe, my raih (bi>i5, this cruel war to wage^ 
** Tho' tempting beauty gave your conflict birth, 

** Left Famine, waken'd by your frantic rage, 
^ Stalk in fell triumph o'er the blafted earth. 

IX. 

<^ See ihiv'ring mortals mourn th' inverted year, 
** While Ceres weeps her golden pride depreft : 

*• If ye no longer Nature's law revere, 

<* Yet mildly liften to your fire's requeft : — 

X. 

^* Let each in order tafte the tempting blifs, 

*' For which thefe mutual wounds ye vainly bear; 

^' Each unmolefted take one precious kifs, 

** And freely clafp this phrenzy-kindling Fair.** 

XL 

He paus'd ; — black Boreas, eldeft of his race, 
Whofe ftormy paffion the chill Maiden fhocks. 

Binds her reludant in his ftrong embrace. 
And iports licentious in her auburn locks. 

XII. Eurus 
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Xlh 

Euras fucceeds, of Icfs difgufting mi^n^ 
Yet mad the trembling Fair-one to aflail i 

Beneath his prefliire, more intenfely keen. 
The wounded ruby of her lip grows pale* 

XIIL . 

Next, with mild charms, and lefs tumultuous love^ 
By melting Aufter fee the nymph careft ; 

He, with the foftncfs of the murm*ring dove. 
Waves his moift pinions o'e^hcr fofter breaftrf' 

XIV. 

Now, lively Zephyr, the fweet Mufe is thine, 
O long embrace her in our laughing Ikies ! 

And round her bid this joyous landfcape ihine. 
Rich as her verfe, and radiant as her eyes ! 
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Written at t^e requeft of a Lady, for the Vafc at 

Batbeafton, 1 781. 

« TTTOW idle are mortals !" (faid Wifdom to 

-" Youth) 
'* They flight the clear diftates of Reafon and 

« Truth; 
" They worihip Ambition, to Pleafure they bend, 
*' Yet blindly o'erlook a more excellent friend : 
'' And hence their vain hopes are eternally crofi^ 
" Their life in a tempeft of wiflies is loft ; 
" Still deftin'd to tori, and of toil to repent, 
" For negleft of juft vows to the Goddefs Content; 
" That Goddefs from whom all felicity flows, 
** Who unites every good in the gift flie beftows 5. 
** So free of her -bounty to all who confefe it, 
" To folicit her fmile is almoft to poflefe it." 
When I heard this fine fpeech, my fond paflioa 

was rais'd. 
And I fet forttr in queft of the Being fo prais'd j 

2 At 
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At the manfion of Grandeur my fearch I begin^ 

And afk if the Goddefs Content is within : 

But Pride, who as centinel guarded the door^ 

Said bluntly he ne'er heard her tide before 3 

He told me I wanted a poor ruftic flut. 

And bade me go look in fome little thatch'd hut. 

I march'd to the Villager's lowly abode, 

'Twas a fnug pretty cottage, and flood near the 

road : 
And here a good woman, pofTeffing, tho' humble, 
A face that could frown, and a tongue that would 

grumble. 
Said — the perfon I afk'd for had lodg'd in her cot. 
But, alas ! fuch good luck was no longer her lot ; 
For fhe quitted her roof, where fhe oft had repos'd. 
When yon great houfe was built, and the common 

inclos'd. 
I conceived, as I now. bade the village farewell. 
With the mild fons of Science this Goddefs muft 

dwell; 
But thofe, where I fought fome obliging inftru£br. 
Were fquabbling about an elcdric conduftor* 

Some 
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Some cry'd up the point ^ fome coiQmendjed the ball ; 
The foft breath of Science was turn'A to a fquall : 
The Sages no mental condu6):or cQuld find 
To draw off the flame that now flafh'd on thoir 

mind. 
In hafte I exclaim'd, to the Learned adieu! 
For e'en Science offends, when ihe talks like a 

fhrew. 
Having wander'd fo wide of the objedl I fought, 
I was now led to think, and rejoicM at the thought. 
This Goddefs (herfelf for her charms fo renown'd) 
With the daughters of Beauty mufl: furely be foimd : 
With this hope I approach'd (unperceiv'd by them 

all) 
Three lovely young girls juft array'd for the ball j 
In each, whofe bright eyes on a mirror were bent, 
I thought I difcover'd a fpark of Content j 
But watching them more, in their beautiful faces. 
Of the goddefs I fought I no more faw the traces j 
For as they furvey'd, with a critical glance. 
The elegant Montagu move in the dance, 
In her exquifite figure fuch graces were ihewyi. 
That viewing her chaunis they diftrufted their own. 
Vol. I. O Thou 
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Thou gentlcft of nymphs ! while thy triumphs In- 

creafe, 
Unconfcious of beauty, fo fatal to peace ! 
Tho* the fparks of Content in one fcx thou may'ft: 

fmother. 
Bright Ecftafy's flame thou wilt raife in the other. 
If in bofom parental Content could refide. 
The heart of thy parent this treafure muft liide j 
But, alas r 'tis a truth which all parents lamciit. 
Their tender anxiety ftifles Content. 

O tell me, while vainly, to find thee I pant, 
iDear latent Divinity ! where is thy haunt ? 
•• AV^ray to Batheafton," Good-nature repliesf, 
•« Behold (he there weaves the poetical prize." 
With thy Myrtle, kind Miller ! O let me be 

crown'd, 
Then my fearch is repaid, and the Goddefs is 

found : 
Nay, if to another your wreath you affifgn, 
And give it to verfe for fuperior to mine> 
My fearch's dear objeft I ftill muft attain. 
And the proof of this wonder's exceedingly plain, 

3 It 



f 
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It refts on this maxim, by Horace invented. 
The Bard who writes worft is the Bard moft con- 
tented. 
My claim to this blefling thus made very clear. 
If I've nothing to hope, I have nothing to fear 5 
For MitLER can pleafe while the mind ihe amuies. 
Both when fhe beftows, and e'en when fhe refufes; 
In truth I fufpeft, from her Angular aim. 
The Goddefs I feek is conceal'd by her name : 
She herfelf is Content, and her houie is the fane. 
Where Spleen and Ill-nature no favours obtain : 
Some mortals in vain for admiifion muft pray. 
But all who once enter go fmiling away« 
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